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ALBONI. 


Since she left Paris, the career of this glorious singer has 
been one of continued triumphs. At Lyons, in Meyerbeer’s 
opera, Le Prophéte, Alboni created an unexampled fusore, 
Like the meteor of the astrologers, the heavenly messenger 
of some tremendous events, Alboni was, as it were, the avant 
courier at Lyons of the convulsions that followed the recent 
demonstration of absolute will in France. Her departure 
was followed by the coup d'etat. She vanishes, and it 
thundered. 

Alboni went from Lyons to Marseilles; but, as though 
inwardly conscious of the approaching political convulsions, 
she declined all offers to remain and give a few representa- 
tions of her chief parts. Though prophetic, the divine canta- 
trice refused to sing the Prophéte at Marseilles. The Mar- 
seillaise were loth to let the syren go, but she set sail before 
they were aware of it, and was at Turin by the next news. 

At Turin, Alboni debuted in the Cenerentola. The Pied- 
montaise went mad. Such singing had never before been 
heard in Italy. Marietta, a daughter of Italy, and sunnier 
than its climate, had quitted the land of her birth when a 
rosy child, slender and slight, with a laughing face, and a 
voice like the extreme base diapason of ‘a gigantic organ. 
Rossini had mellowed it a little, and put it in the way of 
becoming flexible ; but Marietta could not sing then as she 
sings now, which is better than any one else in the world ; 
she could sing a little, and that was all she could. “ But 
what a voice!” said Rossini—the spirituel, the sagacious 
Rossini—‘‘ what a mine out of the depths whereof to dig 
treasures of melody !’’ And Rossini said well ; and Europe, 
beholding the exploration of that mine, of which the Swan 
of Pesaro divined the riches at Bologna, repeated his words 
with comments appropriate to his keen-sightedness. The 
careful reader may well imagine the surprise and the delight 
of the Italians, welcoming back their own fair child, after an 
absence of some seven years, in the swift course of which she 
had filled the old and new worlds with the glory of her 


name. 
“« Alboni"' (writes a correspondent), ‘‘ made her debut at 


Turin in her favorite part of Cenerentola. The amateurs of 
the capital of Sardinia had heard, many a time and oft, this 
piquant opera of the most gifted of Italian composers; but 
never had they heard it from such a voice as Marietta’s. 
They were frantic. The first-romance, by the fire-side, ‘Once 
a King,’ drove them into ecstasies; the duet with the 








Prince raised them to enthusiasm ; the largo of the veil at the 
end of Act I. found them in the lobbies declaring that the 
great art of song had been reconciliated ; and lastly the “‘ Non 
piu mesta,” the ne plus ultra of florid, and flexible, and fluent, 
and free, and unctuous, and round, and dextrous, and de- 
lightful vocalisation ; the greatest modern prodigy of execu- 
tion, whether considered in reference to the recitative, the 
largo, or the rondo—the ‘Non piu mesta’ caused such a 
sensation that, in attempting to describe it, the pen falls from 
the fingers in despair.” We can easily believe the words of 
our correspondent, who only writes as others have written 
before him, of the immense talent of Alboni. 

After a series uf triumphs, true to her engagement, Alboni 
declining the most magnificent offers from other towns of 
Italy, set out at once for Madrid. A letter received lately 
from the capital of Hispania, announces that she has already 
made her rentrée at the Queen’s theatre, as Maria in La Figlia, 
with the most brilliant and triumphant success. 








AMALIA CORBARI. 


We are happy to be able to state, that the reported retire- 
ment of this charming and accomplished artist from the 
Italian Opera at Paris, is untrue; or, at all events, that 
whatever differences existed between Mademoiselle Corbari 
and the management have been satisfactorily arranged, and 
that Mr. Lumley is not destined to suffer by the loss of one 
of the brightest stars of his company. The Elisir d’Amore is 
already put in rehearsal for Mlle.Corbari, of whose performance 
of the part of Adina most flattering accounts have reached us. 
Moreover, the Turco in Italia of Rossini, which, although 
containing many of the popular pieces of his other operas, 
besides reminiscences and parodies, is, nevertheless, one of 
the most sparkling inspirations of the gran maestro, and much 
too seldom heard, is also in preparation for Mdlle. Corbari, 
who will thus have opportunities, up to the present moment 
denied her in Paris, of vindicating her right to the flattering 
praises which have been bestowed upon her recent perform- 
ances by continental critics, and enable herto show to the most 
difficult of publics the immense progress she has made in the art 


of vocalization since her last engagement at the Royal Italian 


Opera, 1849. To strengthen the cast of Fidelio, and to oblige 
her brilliant, gifted, capricious, and impetuous camarade 
Mademoiselle Sofie Cruvelli, Mademoiselle Corbari has con- 
sented, though contrary to the stipulations of her engage- 
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ment, which assigns to her the repertoire of Persiani, to play 
the part of Marcellina, which will then give the master-piece 
of the German giant a fairer chance of being understood and 
appreciated by the Parisian lions. 








LORENZO DE MONTEMERLI. 


We have in hand a memoir of the public and artistic life 
of this excellent and rapidly improving dramatic singer, 
which abounds in details of so much sterling and romantic 
interest, that we are certain it will be read with pleasure and 
attention. That Signor Lorenzo de Montemerli has figured 
as one of the most remarkable characters in this eventful 
period, is only known to those who are acquainted with his 
family, and the incidents of his public and private career, 
previous to his adopting the stage as a profession. The admirers 
then of his artistic qualifications, among whom we count 
ourselves in the ranks of the warmest, will not be sorry to 
be made acquainted with a series of historical facts, which 
ean hardly fail to raise Signor Lorenzo de Montemerli still 
higher in their estimation. We propose to commence the 


publication of these memoirs in our next number. 


THE ENGLISH GLEE AND MADRIGAL UNION. 


The first concert of the second season took place on Mon- 
day night at Willis’s Rooms, King-street, St. James’s, and 
drew together a full and fashionable auditory. The singers 
remain unchanged; Mrs. Endersohn, Miss M. Williams, and 
the Messrs. Lockey, Francis, Hobbs, Land, and H. Phillips, 
still comprising the members of the party. 

The programme contained “ The Silver Swan,” madrigal 
(Orlando Gibbons); “By Celia’s Arbour,” glee for four 
voices (W. Horsley) ; “‘ Ye Spotted Snakes,” glee for four 
voices (R. J, S. Stevens); “Blessed Pair of Syrens,” glee 
for five voices (J. S. Smith); ‘‘ When Winds Breathe Soft,” 


Deglee for five voices (S. Webbe); ‘ Blow Gentle Gales,” glee 


for five voices (Sir H. R. Bishop) ; “ Under the Greenwood 
ree,” glee for four voices (Arne and Bishop); and “ Hand 
in Hand,” glee for five voices (Dr. Cooke). Of these “ Ye 
Spotted Snakes,” “ Blow Gentle Gales,” and ‘ Under the 
Greenwood Tree,”’ were encored. 

The second part, in which solos and duets are introduced, 
to relieve what might be considered monotonous, included 
Dr. Arne’s song “ Delia,” sung by Mr. Francis; Traver’s 
duet, “‘ Haste, my Nanette,” by Mrs. Endersohn and Mr. H. 
Phillips ; Purcell’s air, “‘ I attempt from Love's sickness to 
fly,” by Mr. Lockey ; Dr. Blow’s song, “‘ The Self-banished,” 
by Miss M. Williams; and Purcell’s recitative and air, “ Ye 
twice ten hundred Deities,” from the Indian Queen, by Mr. 
H. Phillips. Of these, we prefer infinitely Purcell’s “I 
attempt from Love’s sickness to fly,” and Dr. Blow’s song. 
The first indeed is one of the most deliciously quaint melo- 
dies we ever heard, and appeals to every ear. It was most 
charmingly given by Mr. Lockey, for whose voice it is well 
adapted. We have rarely heard purer and more entirely satis- 
factory singing than than of Miss Martha Williams in Dr, 





Blow’s persuasive and highly attractive air, It is not that 
I love you less.” The song is a delightful one, tenderly 
passionate, and melodious, and rich in the charm of the olden 
style of composition. The encore was unanimous, and the 
fair artist repeated the air amid reiterated expressions of de- 
light. Miss Martha Williams is decidedly one of our most 
accomplished vocalists. Her voice is full, round, and of 
most sweet quality, while her style and method are both ex- 
cellent. 

The success of the English Glee and Madrigal Vocalists has 
been long decided. The series of triumphs which they have 
achieved throughout their provincial tour has been chronicled 
in our pages, and needs no iteration. They have commenced 
their second season in London with an undeniable prestige 
deri¥ed from these successes. The elements which have con- 
duced to this success are individual excellence in the artists, 
and perfection of ensemble acquired by singing frequently 
together and by continually practising. Mrs. Iindersohn has 
a fine, available soprano voice, which wants only a little more 
flexibility to render it unexceptionable. Of Miss M. Williams 
we have already spoken. Enough to say, she possesses one 
of the most beautiful contralto voices we know, and is an ad- 
mirable singer. Mr. Francis has a highly agreeable counter 
tenor, and is of great service in the madrigals and glees, or, 
more properly, is indispensable. Mr. Lockey is one of our , 
best native tenors. He has a full, clear, and sonorous voice, 
and is a fine artist. Mr. Hobbs and Mr. Land have beth 
pleasing tenor voices, and both betoken no small amount of 
musical ability. Mr. H. Phillips has long ranked at the 
head of our English basses or barytones, and still remains 
unsuperseded, and is likely to remain so. When such talented 
artists combine and work together with assiduity and zeal, 
nothing short of perfection may be expected when their efforts 
involve no extraordinary difficulties. The Glee and Madrigal 
Union, as at present constituted, must tend to mark outa 
period in the musical history of our own times, and the sup- 
port it has received leads to the supposition that it is destined 
to along and prosperous career, 








LONDON THURSDAY CONCERTS. 


The fourth of these entertainments took place on Thursday 
night, at Exeter-hall. To judge from the numerous audience 
it would appear that the London Thursday Concerts are gain+ 
ing in public estimation. The plan upon which they are mo- 
delled, though not original, since evidently borrowed from the 
Wednesday Concerts founded by Mr. Stammers, is entitled to 
consideration. A more innocent and wholesome recreation 
than that derived from musical performances of every class 
and denomination does not exist. A large crowd assembled 
in a concert-room is never unprofitably engaged. The promo- 
tion of cheerfulness and good fellowship by such means is 
highly commendable, and should be encouraged. Moreover, 
while a multitude of pleasure-seekers is amused, numbers of 
those deserving members of the community, by convention 
entitled “ artists,” are assisted in the means of obtaining an 
honest livelihood. Thus good is done on both sides, and the 
only one who runs the risk of suffering is an unskilful or an 
unlucky manager. For these reasons we are disposed to lend 
such support as lies within our province to all musical per- 
formances addressed to the crowd. When exceptions are made 
and errors arraigned, it is for the advantage of the speculation 
and the speculators, as much as for that of” the public ; since if 











THE MUSICAL WORLD. 


/ Cncatedion 





the programmes are bad the public will not go, and if the 
public does not go the speculators lose their money. It is no 
use deceiving the public for a time under false pretences. 
The truth must be told at last, and it is best for all parties 
that it should not be hid under a bushel ; in addition to which, 
it is one of the bounden duties of the press to protect its 
patrons from imposture. In respect to the London Thursday 
Concerts, however, we have no such unpleasant office to per- 
form. They fulfil their promise ; they offer the public a mis- 
cellaneous performance of popular music, vocal and instrumental 
at a reasonable charge, and fully carry out their pretensions. 

A decided mistake in the poliey of the London Thursday 
Concerts, in our opinion, is the substitution of a military band 
for a full orchestra ; and although the band of the Ist Life 
Guards, under its able and excellent conductor, Mr. Waddell, 
does its work with spirit and ability, we must protest that it is 
out of place, unless (as in the example which M. Jullien has 
afforded us) as an occasional accessory to special pieces. In a 
strictly musical point of view there is no comparison whatever 
between a military band and a regular orchestra. The loss of 
the stringed instruments can be atoned for by no amount of 
noise, more particularly in an enclosed arena, where the sound 
of the harmony has a very different effect from that produced 
in the open air. Thus, although the overture to Euryanthe, 
and the “ Wedding March” of Mendelssohn, were most effici- 
ently played on Thursday night by the band of the Ist Life 
Guards, there was something felt to be wanting to the general 
effect, That something was the volins, the violas, the violon- 
cellos, and the double-basses, which, in truth, are the very 
life-blood of orchestral music. It is scarcely requisite to insist 
that the great composers seldom wrote expressly for military 
bands, and that, consequently, their music when thus executed, 
undergoes the ordeal of another arrangement, by no means 
likely to equal their own. Whatever respect we may entertain 
for band-masters in their degree, we must own we prefer to 
hear the actual scores of Weber, Mendelssohn, and such 
masters, to those of any other hands. In military bands 
stringed instruments are illegal; but in concert orchestras 
there is no such restriction, and, therefore, no excuse can be 
offered for their suppression. 

The programme of Thursday night gave a fair specimen of 
the average entertainment offered at these concerts. The per- 
formances of Miss Arabella Goddard on the pianoforte were 
interesting and remarkable. This young lady has already 
acquired a wonderful command of the nkehanin of the instru- 
ment. Nothing can well be more delicate than her touch, more 
agreeable than the tone she produces, or more neat and finished 
than her execution. She has great natural gifts, and a 
memory singularly retentive enables her to play the compositions 
of the most noted masters, ancient and modern, “ classical” 
and ‘ romantic,” without the aid of a book. Miss Arabella 
Goddard is quite as much at home in Bach, Mozart, Beethoven, 
and Mendelssohn, as in Thalberg, Herz, and Leopold de 
Meyer ; we are, therefore, the less ready to excuse her when, 
as on Thursday night, in the course of four performances, she 
confined herself to the more showy and less admirable school. 
In the first part she played a fantasia of Thalberg, on themes 
from Don Giovanni, and being encored by unanimous desire, 
substituted the same master’s Taraniella in C minor. In 
the second part, being similarly complimented for her per- 
formance of the Carnaval de Venise of Leopold de Meyer, 
she replaced it by Blumenthal’s Marche des Croates. We have 
ne objection to hear Miss Goddard in music of a character ex- 
clusively light and brilliant, but it is to be regretted that she 
should thus have lost an opportunity of exhibiting the other 


amounting to some fifty, selected from the two Italian 
Operas and elsewhere, by its pointed and well-trained exe- 
cution of some of the ancient madrigals, has gained and 
merited high praise. On Thursday night this chorus ap~ 
peared to much advantage in Gironimo Converso's madrigal, 
“When all alone,” one of the best specimens of the Italian 
writers of the 16th century. In Handel’s celebrated laughing 
song and chorus, “‘ Haste ye nymph,” the solo part of which 
was delivered with well-intended energy by Mr. Bodda, it 
was equally effective, and the result was a loud and general 
encore. Miss Louisa Tyne, the queen of the vocalists, 
gave examples, both from her Italian and native repertoires, 
in a finished and admirable manner; while her sister, Miss 
Pyne, pleased much by her unaffected manner of singing in 
“Solitude,” one of the most simple and graceful songs of 
Angelina. Mr. Swift was encored in the ballad of * Annie 
Laurie,” and deserved the compliment. We are mistaken if 
this gentleman does not speedily take a high rank among our 
English tenors; nature has done its best for him; all 
henceforth depends upon himself. One of the most per- 
fect of the vocal performances was the tranquil and beautiful 
quartett of Mendelssohn, “‘ When the West,” which was sung 
by the Misses Pyne, Messrs. Swift and Bodda, in a man- 
ner that left no room for criticism. There were many other 
songs, duets, and madrigals, besides an instrumental selee- 
tion from Lucia, for Mr. Waddell’s military band. Enougn 
has been said, however, to afford a general idea of the per- 
formance, which terminated with the National Anthem by the 
principals, chorus, and band of wind instruments.— Times. 








MUSIC AT MANCHESTER. 





(From our own Correspondent. ) 


The London English Glee and Madrigal Union tempted 
us again on Wednesday the 14th, the second concert on their 
second visit to Manchester. The perfect style in which they 
render the finest productions of the Glee writers is a treat 
not to be lightly missed. The light and shade, the swelling 
out a chord, or the diminuendo, to the merest whisper, are so 
exquisitely given as to leave nothing to be desired. It is 
the perfection of “ The music of the human voice divine "— 
we never heard anything to approach it. 

SECOND CONCERT: 
PROGRAMME.—PART araer ™ 
i « unthoughtfu 
Matnaes f Let we j corelenn and ms ug 1", Linley 
iC he wind blows in the sweet rose 
sie when ' <s aes Ss Ae Horsley. 
Mr. Francis, Mr. Lockey, Mr. Land, and Mr. H. Phillips. 
Glee, “‘ When wearied wretches sink to sleep” ... Sir H. Bishop. 
Mrs. Endersohn, Miss M. Williams, Mr. Lockey, and Mr. 
H. Phillips. 
Greville. 


Glee, “ Now the bright Morning Star” my 
Mrs. peat Mr. Francis, Mr. Lockey, Mr. Land, and 


Mr. H. Phillips. 
PART SECOND. 

Duet, “ The Isle of flowers ” aa case Land, 

Mrs. Endersobn, and Miss M. Williams. 
Recit. and Air, « Nina” ade 574 bed Hobbs. 
Mr. Lockey. id : 
Song, “ Thou art near me again ” = job: Linley, 
Miss M. Williams. *. 

Scena, “ Haste, nor lose the favouring hour” ... , Weber. 
Mr. H. Phillips. 

Macfarren. 


New Trio, “The Troubadour” v mA Aa 
Mrs. Endersohn, Miss M Williams, and Mr. H. Phillips. 





and more solid talent she possesses. A body of choristers, 
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PART THIRD. 

Madrigal, “ The silver swan” Orlando Gibbons, 1600. 
Glee, “ Discord, dire Sister ” te a ebbe. 
Mr. Francis, Mr. Lockey, Mr. Land, and Mr. H. Phillips. 
Glee, “The Midges dance” Xe i Knyvett. 
Mrs. Endersohn, Miss M. Williams, Mr. Land, and Mr. H. 

Phillips. 
Glee (by desire), “ Blow, gentle gales ” .. Sir H. Bishop. 
Mrs. Endersohn, Miss M. Williams, Mr. Lockey, Mr Francis, 
and Mr. H. Phillips. 
Mr. Land presided at the Pianoforte. 


The first very marked feature was the Rev. — Greville’s 
Glee, “‘ Now the bright Morning Star,” although glee is 
hardly an appropriate title, it is more a roundelay for five 
voices than a glee; it was so cheerfully and spiritedly sung 
as to be redemanded. Land's duet, which opened the second 
part, is very pleasing—it was very nicely given by Mrs. 
Endersohn, and Miss M. Williams. Lockey was very great 
in Hobbs’s Recitative and Air, ‘‘ Nina,” he threw much 
pathos and energy into the recitative, and proved how much 
he possessed that first requisite in a public singer—expression. 
The refrain beginning at the words ‘“ Up sprang, up sprang, 
Nina, my heart to thee,” lingered with us long after the con- 
cert was over; there was a most unanimous encore, but Mr. 
Lockey, with good taste, merely repeated the last strain. 
Miss Williams then shewed her marvellous voice, and her 
excellent taste and judgment, in the delivery of Linley’s 
song, ‘‘ Thou art near me again ; ” where all are alike equally 
good it is difficult to single out parts for especial notice. 
Miss Williams’s voice is certainly the first of its class in 
England, yet withal she has it under such perfect control as 
to be able to give a sotto voce passage as pianissimo, yet as 
clear and distinct as Jenny Lind, which is saying a good deal, 
the voices are so different in quality. Henry Phillips always 
claims our sympathies and respect for “ auld acquaintance ” 
sake, yet we could not help feeling sorry that he should have 
chosen of all songs that trying one of Caspar’s in Der 
Freyschutz, ‘‘ Haste, nor lose the favouring hour.” The taste 
was there still, the voice and power were wanting to give the 
intended effect. For some unexplained cause Mrs. Endersohn 
did not give the song set down for her, or any in lieu of it. 
Macfarren’s “ Troubadour” is a very agreeable trio, quite 
characteristic and telling. It got much applause. ‘The ma- 
drigal of Orlando Gibbons, ‘‘ The silver swan,” is the most 
perfect specimen of this school we have yet heard given by 
the Union ; at first, when it closed, the audience were puzzled, 
but as if on second thoughts, they set to work and encored 
it. ‘Discord, dire Sister of the slaughtering power,” 
Webbe’s fine glee, was next given by the four gentlemen in 
beautiful style; the closing passage, with Francis’s pure 
alto sailing away at the top, still floats in our ears; it is the 
finest thing we have heard Francis do. We have no great 
predilection for the Knyvett school, but ‘‘ The Midges dance,” 
as sung by Mrs. Endersohn, Miss Williams, Mr. Land, 
and Mr. H. Phillips, caused a decided encore in the 
Hall. Then, to wind up, came a_ perfect gem, 
Bishop’s evergreen, ‘ Blow, gentle gales,” which was 
evidently sung with great care and pains to jgive the 
utmost effect to it. It was suid to be introduced by desire ; 
and although the last piece in the programme, everybody 
staid to hear it. We can scarcely single out one of the 
five who sang it, for especial mention, they were all so good 
and so equal to each other; but we are very sure Messrs. 
Francis, Lockey and H. Phillips, with their clever accom- 
panist, Mr. Land, will forgive us for yielding the palm to 





the two ladies; Mrs. Endersobn for her graceful and 


feeling introduction, Miss M. Williams for her grand and 
deep finale to this well known and favourite glee. That it 
was encored is a matter of course, maugre its being the last 
piece, and it was as greatly sung on the repeat as before. 


THIRD CONCERT. 


PROGRAMME.— PART I. 
Madrigal, “ Merrily wake music’s measure” 
Glee, “ By Celia’s arbour” ... ba 
Glee, “Where art thou, beam of light ?” 
Glee, ‘“ When winds breathe soft” .. 

PART Il. 
“ My lord’s commands ” (Fridolin) re 

Mrs. Endersohn and Miss M. Williams. 
Ballad, “ This blooming rose ” of n 
Mr. Francis. 


J. Barnett. 
Horsley. 

Sir H. Bishop. 
Webbe. 

F’, Mori. 
T. Phillips. 


Land. 


Duet, 


Song, M.S. ca 43 
Mrs. Endersohn. 
Song, “ Tell her I'll love her” ees or Shield. 
Mr. Lockey. 
New Song, “‘ When sorrow sleepeth, wake it not ” Land. 
Miss M. Williams (Composed expressly for her). 
Recit, and Air, ‘‘ With joy th’ impatient husband- 
man” (From “The Seasons”) _... 
Mr. H. Phillips. 
PART 111. 
“‘ Now by day’s retiring lamp ” 
“ With sighs, sweet rose” 
‘“* Where the bee sucks” 
“ Blow, gentle gales” 


Haydn. 


Bishop. 
Callcott. 
Glee, ae Dr. Arne, 
Glee, . Sir H. Bishop, 


Again on Saturday night last, were we tempted by the 
above excellent programme, to go and hear the Glee and 
Madrigal Union. We were pleased to see the Free Trade 
Hall much fuller than on the former nights; indeed this must 
be the necessary result, as the talent displayed by the talented 
glee party becomes more widely known and _ appreciated. 
The singing partook of the same delightful character, and 
was most enthusiastically applauded. ‘‘ By Celia’s arbour,” 
was the first glee encored ; it was given in the most perfect 
style by Messrs. Francis, Lockey, Land, and Phillips, 
‘* When winds breathe soft,” was a perfect picture; we never 
heard it so exquisitely rendered. Miss Williams and Mrs, 
Endersohn were very good init. The second part devoted 
to duet and song, opened with a specimen from Mr. F, 
Mori’s Fridolin; which is very pleasing, but almost too 
dramatic for the concert-room; it was charmingly sung by 
the two ladies. Mr. Francis had a nice little song, much 
better adapted to his voice and style than “The Anchor’s 
weighed,” called ‘* The blooming Rose,” by T. Phillips; he 
gave it so well, and with such a finished shake at the close, 
that it was loudly re-demanded, Mrs, Endersohn sang 
very sweetly a MS. song by Land. Lockey gave us Shield’s 
old song, that we had not heard for many a day, “ Tell her 
I'll love her,” with such spirit—although somewhat too low 
for his voice—that he was encored. Miss Williams had the 
like honour for her beautiful delivery of Land’s new song, 
“When sorrow sleepeth, wake it not,” introducing a pian- 
issimo shake, which no little added to its effect. Haydn’s 
fine song, from The Seasons, was so well delivered by H. 
Phillips, as to remind us of his palmy days; few are our 
English singers who could give such effect to it. 

In the fast part the glees were again perfection. ‘ Where 
the Bee sucks,” had all that light and fairy character, given 
to it, which is required by Shakspeare’s poetry, and was 
unanimously encored. Then came (by particular desire, 
this time,) Bishop’s favourite; ‘“ Blow gentle gales,” to 


Glee, 
Glee, 
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finish the concert; and as if to leave a good impression, the 
singers one and all exerted themselves to impart the utmost 
effect in their power to it. The consequence was the most 
tumultuous encore of the night; thus ending triumph- 
antly the second visit of the Glee and Madrigal Union to 
Manchester. 

Arpwick GENTLEMAN’s GreE Crius.—(From a Cor- 
respondent. )——-The members of this club held their second 
meeting of the season on Wednesday evening last, at the 
George and Dragon Inn, Ardwick Green. Although the 
weather was unfavourable in the extreme, the members and 
their friends mustered in strong force. The following pieces 
were sung, among others, during the evening, ‘‘ Discord, dire 
sister,” Webbe ; ‘I'll lo’e thee Annie,” arranged by R. 
Andrews ; “* What shall he have that killed the deer,” J. S. 
Smith ; ‘‘ With sighs, sweet Rose,” Callcott; ‘Come thou 
Monarch,” Bishop, Part II; ‘ Now tie bright morning star.” 
Greville; ‘‘ Fair Flora decks,” Danby; “Is it the roar,” 
Dr. Clarke; ‘* What a merry, merry life we Gipsies lead,” 
arranged by John Phillips; ‘‘ Hear me, sweet Fancy,” Geo. 
Hargreaves. We have only just time to say, we never heard 
Dr. Clarke’s fine glee so admirably interpreted as by the 
profes-ional gentlemen of this club—Messrs. Edmondson, 
Phillips, Walton, and Smith. On this occasion, the fairy-like 
accompaniment to the charming solo bit, “‘ Merry elves, their 
merrier pacing,” was, also, delightfully discoursed by Mr. 
Richard Leed at the piano. Mr. Smith likewise merits a 
strong word of praise for his graceful reading of the solo, as 
does Mr. Walton for his impassioned delivery of the tenor 
solo, ‘‘ Tears of an Imprisoned Maiden.” In Geo. Hargreaves’ 
ever-charming glee, “‘ Hear me sweet Fancy,” Mr. Edmond- 
son’s pure, piercing alto had a most pleasing effect, and must 
place him in the very foremost ranks of male altos. The re 
hearsals for the prize glee are steadily progressing, and the 
committee announce their intention to make the second about 
the 18th February next. 








Dramattc. 


Haymarket.—On Tuesday, Dion Bourcicault’s popular 
comedy of London Assurance was played at this theatre for 
the first time for some considerable period. So much has been 
said about the piece, that we are not going to recommence a 
description of its various merits and defects; we shall be 
content with confining ourselves to our point. We always have 
said, and we now say so again, that London Assurance is 
one of the very best acting comedies on the stage, if, in- 
deed, it is not the very best. Such is our calm and deliberate 
opinion ; if any one is inclined to differ from it, let him go 
and see how the comedy rattles off even now, after a lapse 
of we don’t know how many years since its production, 
and deprived of that extraordinary cast which it originally 
enjoyed, and which is a thing to be remembered by every 
lover of the English drama, and to which some attributed 
the success of the piece. 

Miss Reynolds was a very lady-like, elegant, and sarcastic 
Grace Harkaway, displaying in the latter acts some extremely 
delicate and nicely subdued touches of sentiment and pathos. 
Lady Gay Spanker was played by Mrs. Sterling, and, there- 
fore, was of course played well, but the lady whose imperso- 
nation of the part shall make us forget Mrs. Nisbett, has yet 
to appear. T.ady Gay Spanker’s “ Dolly” convulsed the 


house: mais cela va sans dire. Buckstone was “ Dolly.” | 








Mr. Leigh Murray as Dazzle was gay, rattling, and imper- 
turbable. At the risk of saying what everyone must know, we 
will add—his Dazzle is a gentleman. However great a scamp 
he may be morally, his manners and appearance are such that, 
had Lord Chesterfield been alive at the present day, even he 
would have pronounced them unimpeachable. The other 
characters were all well filled, and the curtain fell on a highly 
pleased audience. 

Otympic.—On Monday night, a most crowded audience 
assembled here to witness Shakspere’s Othello, which was 
revived with new scenery, dresses, and appointments. We 
believe that, taken altogether, the cast could not have been 
better at any other theatre in London. Mr. Henry Farren 
played the part of Othello, Mr. Hoskins that of Iago, and 
Mr. W. Farren, junior, that of Cassio. Mr. Shalders was 
the Roderigo, while Mr. Diddear supported the character 
of Brabantio. The gentle Desdemona was entrusted to 
M'ss J.. Howard, and Emilia, to Mrs. Saville. 

Mr. Hoskins has evidently studied the part of Iago with 
great attention, but his reading does not coincide with our 
ideas on the subject. Mr. Hoskins is too flippant and off- 
hand, particularly in his soliloquies: even were we to allow 
him to be right in adopting this free and easy manner when 
in the presence of the other personages of the drama, we 
think that he should lay it aside when he is alone. Iago is 
a morose and discontented man, and in plotting his villanies 
to himself, when, of course, he has no cause for concealment, 
should let the audience perceive that settled feeling of dis- 
content which is the spring of all his actions. Had Mr. 
Hoskins given the whole character as he did some few 
portions of it, for instance the soliloquy commencing— 


That Cassio loves her, I do well believe it-— 


which was delivered with an earnestness and intensity that 
brought down a unanimous burst of applause, we should 
have pronounced his Iago to be a very superior performance. 
As it was, Mr. Hoskins almost made a light comedy part of 
it, and would have caused us to regret his not having been 
cast in Cassio, had not the latter part been played by Mr. 
W. Farren, junior. This gentleman was extremely good, 
and gave the celebrated drunken scene with an immense 
amount of dry natural humour. The Roderigo of Mr. 
Shalders was excellently well conceived and equally well 
carried out. The power of individualising a character is the 
distinguishing mark ofa superior actor: Mr. Shalders possesses 
this power in a high degree. In his hands, Roderigo is not 
the mere empty-headed fool that he is so often represented, and 
who is very little better than an idiot. He is simply a man 
of a weak, facile disposition,—one of those we so frequently 
meet with in every-day life—easily worked on by one of a 
stronger cast of mind, not because he fears him—for Roderigo 
is no coward—but because, possessing no judgment of his 
own, he allows one superior in intellect to judge for him. 
This is the idea of the character taken by Mr. Shalders and 
beautifully worked out by every modulation of his voice and 
motion of his eye—for Mr. Shalders, like a true artist, who 
feels what he does, can give his audience as great an insight 
into the character he is playing by a mere look as if he had 
to deliver a whole soliloquy. We certainly hold Mr. Shalders 
to be one of the most rising actors we possess. Miss Louisa 
Howard was a very beautiful Desdemona, and if she was 
sometimes wanting in energy, especially in the last scene, she 
made up for it by her winning tenderness and pathos. Mrs. 
Saville's Emilia is, in our opinion, deserving of great praise 
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Her energetic earnestness in the last scene exacted a well- 
merited tribute of applause from the whole house. 

Some little time since, we pronounced Mr. H. Farren’s 
Shylock to be the most artistic thing he had ever done, but 
his Shylock must yield the palm to his Othello, Mr. H. 
Fatten has rightly seized the character of the Moor. Noble 
and frank, if you will, but only while his passions are at rest, 
when they are raised, he becomes impetuous and ungovern- 
able, and is hurried away to the commission of deeds, which 
he can only atone with his life. All this was admirably 
rendered by Mr. H. Farren. In the scene before the Doge, 
and where Othello’s wild nature still slumbers under the 
gentler manners and higher civilisation of his adopted country, 
he is noble, frank, and confiding ; his natural wildness, how- 
ever, is clearly visible in the scene on the ramparts in the 
seéond act, which was given with telling effect, and prepared 
us for his wild and ungovernable fury in the later scenes, 
where the physical intensity of his passion breaks through 
his acquired virtues, which can no more oppose a barrier to 
them than its shell can arrest the egress of the young serpent. 
At last, when his fury has worn itself out, his gentler nature 
duce more takes the upper hand, and he becomes a prey to the 
most agonising remorse. Mr. Henry Farren’s development of 
the different details of the character were as satisfactory as his 
conception of it, being studded with numberless beauties, and 
evidently dictated by a careful observance of nature herself. 
We may more particularly point out the scene on the ram- 
parts, before alluded to, the scenes in which Iago first instills 
the jealous poison in his heart, the celebrated ‘ Farewell,” 
and the last scene of the play. 


To say that Mr. H. Farren will never play Othello better 
than he did on Monday night would neither be true nor just, 
because we must then suppose that he would suddenly cease 
to display that enthusiasm and conscientious perseverance in 
the study of his profession, which have hitherto distinguished 
him. His Othello is now a noble and grandiose conception, 
standing out with its bold determined outline, like some 
colossal statue, but which, as yet, the artist 


“ Perfectum decies non castigavit ad unguem.” 


Time, however, will, most certainly, give it that finish which 
it is impossible for it to possess on a first representation, and 
then Mr. H. Farren may safely stake his artistic reputation 
upon his Othello. 

At the fall of the curtain, Mr. H. Farren was unanimously 
recalled to receive the plaudits of a delighted audience. Mr. 
Hoskins also had to bow his thanks. 


Princesses.—The play of The Iron Chest has been revived 
here with considerable success. This piece, which is founded, 
as is well known, on Godwin’s novel, “Caleb Williams,” 
contains, in the principal characters, Sir Edward Mortimer, a 
masterly dramatic portrait. With this exception, the play is 
a poor business enough, and the improvement resulting from 
the application of the pruning knife was manifest. We have 
seldom seen Mr. Charles Kean to more advantage. Allowing 
for a little of his usual mannerism, and a little lack of energy 
in the last scene, is portrait of Sir Edward Mortimer was as 
vivid and truthful a sketch as we have ever seen from him. 
He was loudly and frequently applauded. The little part of 
Helen hardly gave the handsome Miss Frankland an oppor- 
tunity for displaying her latent graces. Mr. Addison played 
Captain Fitzharding, and Mr. Harley, Samson Rawbold. 
The rest of the characters were but moderately well filled. 
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LATEST FUN FROM FRANCE. 


(By Electric Telegraph.) 
Tue Moniteur publishes the following— 


“* DECREE. 
“ Tn the name of the French People. 
“The President of the Republic, 
“ Considering that the expression of public opinion is alto. 
“gether dangerous, and ought to be wholly suppressed, 


** Decrees— 

‘‘ That no Leaders shall henceforth be suffered to appear 
“ except those appointed to military commands. 

“ That all Reviews are interdicted, saving those which may 
‘be held by the President, 

“That, since whilst, on the one hand, it is undesirable to 
discourage Poetry, and on the other, verses often contain 
insidious allusions, the only Songs allowed to be published, 
“ shall be such as have been composed on the model furnished 
“by MenDELSsonn—that of Songs without words. 

“ The Censor is charged with the exeeution of these 
‘* Decrees. 

“ Given at the Palace of the Tuileries, Jan. 12, 1852. 

“ (Signed) Louis NApPoLeon BuoNAPARTE. 
* Aspirant & V Empire.” 

(From Punch.) 





Foreign. 


Paris.—We have to felicitate the Italian Opera on the 
acquisition of a baritone, in the person of M. Ferlotti. 
The artiste is one of the rare instances in which the praises 
of the Italian journals have not deceived us, for he merits 
the eulogiums of which he has been the object. M. Ferlotti 
possesses one of those organs in which strength does not 
exclude sweetness. M. Ferlotti is tall, and his countenance 
impressive. His action is elegant, with sufficient vigour 
when requisite. Mr. Lumley may congratulate himself on 
the engagement of a desideratum, both here and in London. 
The opeta was Maria di Rohan, and though suffeting from 
nervousness on his entrée, the execution of his cavatina 
engaged all suffrages in Sig. Ferlotti’s favour, and his success 
proceeded crescendo until the third act, which excited the 
audience to enthusiasm, and won a deserved triumph. M. 
Guasco threw into the part of Chalais impassioned tender- 
ness, and, in addition to the reiterated plaudits of the public, 
he was compelled to repeat the air in the third act by una- 
nimous demand. The opera had the further advantage of 
introducing Mme. Fiorentini for the first time this season, a 
lady whom we certainly ought to see more of, both for the 
satisfaction of the public and her own advancement in the 
profession to which she has brought so many gifts—gifts 
which require the aid of practice, stage experience, and 
study, to bring them to maturity. A more beautiful voice 
than Mme. Fiorentini’s has seldom been heard ; its improve- 
ment in the graces of execution since last season are obvious, 
and though still requiring cultivation, her singing in the part 
of the Duchess, set off by the beauty of her person and 
features,was very successful with the audience, particularly 
in her principal air, and Mme. Fiorentini had the honour of 
being recalled at the fall of the curtain with Messrs. Guasco 
and Ferlotti, Mlle, Ida Bertrand was the Abbé de Gondi. . 
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She sang the part well, and would have done so still better 
had she been léss profuse of fioriture. The audience was 
crowded and fashionable.* We complained in our last 
theatrical notice of a want of novelty, and lo! this week the 
director has furnished ts with two; in addition to the above, 
Mile. Cruvelli having appeared in La Sonnambula, and by her 
singularly beautiful, as well as origittal, performance of 
Amina, has thrown over this well-known chef d’cuvre all the 
charm and freshness of novelty. We have seen many cap- 
tivating Aminas in Paris, but, in comparison with La Cru- 
velli, they were the graceful shepherdesses of Watteau, by 
the side of the vivid nature and living colours of a Rubens. 
It requires, indeed, some stretch of imagination to recognise 
the inspired Norma, and the passionate Elvira, in the 
buoyant grace and affectionate simplicity of the village maiden, 
Amina, as presented by this great wrtiste in the first act. 
Instead of that somewhat vulgar coquetry, which most of 
our Aminas render so prominent, she exhibits merely that 
artless love of admiration which leads all the daughters of 
Eve to be pleased with compliments to their beauty. Her 
singing of the character, if without all the elaborate perfec- 
tion of some of her predecessors, possesses that magical 
charm, compared with which all mere singing becomes pale 
and colourless—that charm is feeling, which Mlle. Cruvelli 
evinces in Amina beyond any singer we have ever heard. 
The frank joyousness of her acting in the opening scenes, 
was only to be rivalled by the depth of her distress and the 
mute horror she exhibited when discovered in the chamber of 
the Count, and abandoned by her lover. Not only the en- 
thusiastic and reiterated plaudits of the audience, but their 
tears— 
“ Albeit unused to the melting mood! ”— 

bore irrefragable testimony to the effect they produced. In 
the last scene her delivery of the touching recitative, while 
wandering in her distracted sleep, and her extatic overpower- 
ing burst of joy on awaking and finding her innocence recog- 
nised, was a worthy conclusion to this noble display, which, 
we do not hesitate to say, has never been even approached 
since the days of Malibran. We do not undertake to 
describe the continued plaudits, recalls, and bouquets elicited 
by this marvellous performance; they are countless. M. 
Calzolari was the Elvino. On the first representation, he was 
evidently labouring under severe indisposition; but, on the 
the second, sang with all his usual taste, elegance, and ex- 
pression. His execution of the principal air, ‘‘ Ah! perché 
non posso!’? was quite charming, and won for him the 
honour of a unanimous recall. M. Beletti gave a spirited 
and effective version.of the Count, his cavatina, ‘* Viravviso,” 
narrowly esvaping an encore. On the whole, this favourite 
opera, frequently as it has been performed in Paris, never 
went off with more signal or triumphant success. 

A well written, and still better acted, little one-act pro- 
verb has been produced at the Theatre Frangais, under the 
title of La diplomatie dans le Mariage. Its reception was 
favourable, and the success may be attributed to the elegance 
of the dialogue, the subject being far from new; it is the 
story, already made so much use of for the stage, of a lady, 
by her tact and management, winning her husband to his 
duties and his home. ‘The principal characters are sustained 
by Maillart, Mme. Allan, whose acting is perfection itself, 
and Mme. Denain. Mme. Berton (daughter of M. Samson 


* The success of M. Ferlotti, and the attendance of Louis Napoleon, 
at the second performance, have been already announced in our corres- 
pondent’s letter.—Ed, M. W, 





of this theatre) was proclaimed the authoress, amid the 
heartiest applause. 

Messrs. Jules Barbier and Michel Carre have received a 
consolation for the want of success of their Fileuse, at the 
Gaité last week, by the extremely favourable reception of 
Les Marionettes du Docteur, just produced here at the Odeon. 
This doctor pridés himself upon his sagacity as a physiogno- 
mist, and is piqued at the indifference which two young 
fashionables, his country neighbours, treat his pretensions to 
the science of Lavater. From his knowledge of them, and 
his impressions of their characters, he writes—not without 
malice—a drama descriptive of their future career, which is 
supposed to be acted before his neighbours by marionettes, 
who are personated by the whole strength of the company, 
and, at the conclusion, the ‘‘ Docteur” is pronounced a worthy 
successor to Lavater. The piece is, notwithstanding its 
length, entertaining and original, and there is little doubt of 
the permanency of its success. Mlle. Sarah Felix and Roger 
Solié, with Messrs. Tisserant and Clarence; gave great satis- 
faction in the principal parts. 

Dalayrac’s Nina, ou la Folle par Amour, has been revived 
at the Opera Comique, for the debuts of Mlle. Favel, a young 
singer of whom great expectations were entertaineds. Whe- 
ther from the music being unsuited to her voice, a thin 
mezzo soprano, or the emotion of a first appearance, the 
fair debutante failed to produce any impression. The opera 
in itself, though curiously interesting to a musical hearer, is 
so extremely old-fashioned as to create among the general 
public a decided feeling of ennui. Consequently, Nina’s pre- 
sent career bids fair to come toa speedy termination. It 
continues to run, however, since Mlle. Favel is a good 
actress. 

At the Opera National an opera in three acts has met with 
success, under the title of La Butte des Moulins. -On a 
libretto of more than average absurdity, from the pen of M. 
Gabriel, M. Adrien Boieldieu, son of thé famous Boieldieu, 
has written a partition, remarkable for the prettiness of its 
motives. It is needless to call the attention of our readers 
to the fact that all the water catriers of Paris come from the 
mountains of Auvergne. The author of the libretto has 
taken advantage of this circumstance, atid the hero of the 
piece, Eloi, is one of these Auvergnats ; his matrimonial it+ 
tentions respecting Mamzelle Mariette, a young lady, 
also in the water-carrying line, are discouraged by 
her father, who scouts the idea of a son-in-law, un- 
provided with a quadruped to draw his tonnéau— 
Anglicé, water-car. Eloi, however, finds a purchaser for lis 
cart, and at a price which will enable him to purchase not 
only another, but also the much-coveted horse, which he 
requires to make Mlle. Mariette Mme. Eloi. But “ the 
course of true love,” &c.; Eloi’s cart has been made use of 
for the “ machine infernale” against the First Consul, and 
while the rejoicings which precede the nuptials are going on, 
he is arrested on suspicion of being the author of the plot, 
and taken off toprison. Afler the demonstration of his inno- 
cence, however, he is handsomely indemnified for his false 
imprisonment, and marries Mariette, to the great joy of all 
the aquarrii of the Butte des Moulins, the head quarters of 
the “ Porteurs d’Eau” in Paris. Theé-music is thickly inter- 
laded with Imperialist reminiscences. M. Boieldieu, how- 
ever, is certainly not melior patre. The piece is well sung 
and acted, Mlle. Rouvroy and Messrs. Meillet and Junca, in 
particular, acquitting themselves to the satisfaction of their 
hearers. We must not, en passant, omit to notice the extra- 
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vagant enthusiasm the friends of this theatre display on 
every first representation. Friendship is an excellent thing, 
but it may be carried to such an excess as to render its 
objects ridiculous. 

The last novelty at the Vaudeville is one of unusual length 
for this theatre, being five long acts ; it is entitled Les Réves 
de Mathéus, but though supported by Mlle. Déjazet its recep- 
tion on the first night was of the coldest. It has since, 
however, undergone considerable abridgment, and its success has 
increased in proportion with the diminution of its length. 
Mathéus isa young man of fortune, who has fallen into the 
snares of a pretty danseuse, and is on the high road to ruin, 
when his dreams (which are acted) reveal to him the real 
nature of his connection, and he thereby extricates himself 
from the clutches of his devourers. Besides Mlle. Déjazet, this 
affair is well acted by Mme. Octave and M. Léonce. The 
authors are MM. Méelesville and Carmouche. 

A decided novelty has [made its appearance at the Varietés, 
in the shape of a virtuous vaudeville! This phenomenon is 
entitled Les Deux Prud’hommes and conveys an impression 
that the author M. Deslandes has a strong idea of putting him- 
self on the ranks as competitor for one of the “ virtuous 
drama” prizes—a Parthian arrow, we fear, discharged by M. 
Léon Faucher on his retirement, as an epigramme on the 
virtue and morality of the French stage. Mme. Martinez, the 
« Black Malibran,” has also made her appearance here, and 
with a certain degree of success, in La Neégresse et le Pacha, 
a trifle written for the occasion by MM. T. Gautier and La 
Roussat, under the pseudonymes of Ali-Biblo and Salmi- 
gondi. in which she sings with great spirit the Créole airs of 
the Spanish West Indies. Arnal continues to convulse crowds 
with laughter in Renaud in de Caen, and other of his favou- 
rite roles. A pretty little one act affair, entitled La Quit- 
tance de Minuit, sprinkled here, and there with smart couplets 
by M. Varney, the chef d’orchestre of the Opera National 
has been also quite successful. 

The annual concert of the Société Ste. Cécile for works by 
unknown composers, came off with great éclat, several new 
works giving it a cachet of classicism rarely met with else- 
where than in England or Germany. Sanctus and Benedictus 
by M. Gounod. The solo parts were executed by Mlle, 
Poinsot and M. Gueymard. One of the odes of the French 
poet Gilbert, Le Jugement Dernier, set to music by M. 
Wekerlin was much applauded. Several other works were 
executed, and all met with their quantum of encouragement. 
The orchestra under M. Seghers, and the chorusses under M. 
Wekerlin are numerous and efficient ; and amateurs of classic 
music will soon have but little cause to regret the exclusiveness 
of the “ Société des Concerts ” of the Conservatoire. 

A small reunion of artistes and amateurs, M. Verdi, the 
celebrated composer, being of the number, assembled on 
SaturCay at Erard’s salons for the audition of a piece for two 
pianos on the chorus of Verdi’s « Gerusalemme,” by the Nea- 
politan pianist, M. Montuoro. This morceau has two great 
merits; it is short, and though the variations on the theme 
are remarkable for their brilliancy, the air is not for one 
moment lost sight of. M. Montuoro was warmly congratu- 
lated by his auditory. Its performance by the composer and 
an amateur of distinction was perfect. 


Lx1pzic.—The 4th of November, being the anniversary of 
the death of Mendelssohn, was ushered in with festive ob- 
servance by our Conservatoire. As this institution is indebted 
to the great master for its existence, so he naturally remains 
in most lively remembrance by the body of professors, direc- 
tors, and pupils; and it is intended every 4th November to 
give a performance of his works. 





On this occasion a portion of an unfinished vratorio,— 
‘‘ Christus,” was performed under the direction of Herr 
Schleinitz, and sung by the entire strength of the chorus of 
the Conservatoire. Professor Moscheles then played Men- 
delssohn's “ Variations Sérieuses” with much warmth and in- 
terest. Two unpublished songs were sung by Mlle. Masius 
with the deepest pathos ; and, in particular, she threw great 
vigour and expression into an earlier song. 

The crown of the evening proved, however, the performance 
of Mendelssohn’s youthful composition—his third quartett in 
B minor.* Piano, Herr Moscheles; violin, Herr David ; 
tenor, Herr Hermann; and violoncello, Herr Griitzmacher. 
The difficulties in this work are so manifo'd, that it seems ex- 
traordinary how Mendelssohn, in his 16th year, not only could 
compose, but likewise play it. A vocal quartett concluded the 
festival, in a manner highly impressive, on an audience includ- 
ing the elite of our musical amateurs. 

Napies.—( rom a Correspondent. )—I can give you but a 
very sorry account of musical doings at Naples. From what 
is reported to me, San Carlos must be in a deplorable state. 
De Bassini—who, by the bye, is engaged by Mr. Lumley for 
next season—and who seems to be a first rate artist, is the 
only one who keeps the tottering company together. He in 
opera, and Amalia Ferraris in the ballet, are the only stars. 
Pacini’s Malvina di Scogia has been well received. Another 
opera, by Moscuzza, Eufemia, has madea fiasco. Both were 
performed at the -J’eatro Massimo, 8S. C. as they call it in 
Italy. In the Teatro Nuovo they are playing an opera buffa 
of Petrella, called Le Frecauzioni, which has been performed 
more than a hundred times. The music is said to be very 
pretty, and the libretto amusing. This Petrella was a pupil 
of the late Donizetti. Another opera, Shakspere (with the 
same libretto as Thomas’s Songe de Nuit d’Eté), the music by 
Lillo, has not been so fortunate. New operas by Batista, 
Mercadante and De Lignori, are in preparation. Musical 
taste, however, in general is at the lowest ebb here. Lablache 
is still in Naples. His daughter, Maria, whose voice and 
execution are equally admirable, is enchanting everybody by 
her extraordinary venius. She is the queen of all the fétes. 
Benedict, who has been for some time at Naples, is already 
far advanced in the second act of the new opera, which, I 
understand, is destined for Drury Lane Theatre. Those who 
have heard any of the music are of opinion that it will be a 
chef d’euvre of the celebrated maestro. 

Lispon.—Pacini’s Saffo had been successful with Mmes. 
Sannazzari and Persoli, and Messrs, Guglielmini and Man- 
cusi. 

Mitan.—At La Scala Verdi’s Attila has been well received 
with Mmes. Didot and Lotti, and Messrs. Musiani and Gorin. 

Romse.—The Carnival season commenced at the Teatro 
Apollo, un Dec. 27th, the opera being Verdi’s Guglielmo Wel- 
lingrode, which went off with applause, Mme. Gariboldi, and 
Messrs. Fraschini and Colini sustained the principal parts. 

VeRrona.—On St Stephen’s night the Carnival was inaugu- 
rated with Verdi’s Rigoletto ; it was coldly received. Mirate, 
Varesi, and Mme. Scottar are well spoken of. 

VeERCELLI.- A tenor of the name of Negri has made a suc- 
cessful debut in Verdi’s Luisa Miller ; his voice is described as 
magnificent, but he is said to be deficient in the use of it. 

BrereGamo.—The Carnival was inaugurated with Merca- 
dante’s Gli Orazii, in which Mme. Lorenzetti, and Messrs 
Perezzi, Giani, and Vagro (whose names, withthe exception of 
the lady’s, we meet with for the first time), are described as 
excellent. 

* We recommend the revised edition by the author, published by 
Wessel and Co, 
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Mapriv.—Mme. Rusmini Solera, a singer of great reputa- 
tion on the other side of the Alps, recently made her début at 
Madrid in Verdi’s Ernani, and obtained a favourable reception. 
Cresci, a baritone, has also been succesful in Donizetti’s Tor- 
quato Tasso. The celebrated Alboni has made a triumphant 
debut in the Figlia del Reggimento 

imine he Italian Opera has some difficulty this sea- 
son in finding a prima donna. ‘Three have appeared in suc- 
cession, this season, without finding favour with the public. 
To suply the deficiency Mme. Castellan has been engaged, and 
her success has been immense. 

M. Fétis has returned from Paris, and Mad, Pleyel has 
determined on visiting England in the spring. 








Provincial. 


OxpyHaM.—Concerts rok THE Prorie.—The first of this 
series was given on Monday evening last in the Working Men’s 
Hall here. The principal vocalists were—Mrs. C. F. Anthony 
(late Miss Briddon), Mrs, Brooke, Messrs. Walton, Brooke, and 
Meller, with the humourous Mr. Wm. Pigot, who is always a 
great favourite with the people ; in addition to those named, who 
were principally from Manchester, there was a select chorus, in- 
cluding the very best of our local talent. Amongst others, we 
noticed on the platform Mrs. Lawton, Miss Batty, Messrs. Briesleys, 
Cooke, Broadbent, Turner, &c., &c. Mr. John Lees, of this town, 
presided at the pianoforte; the whole being under the spirited 
conductorship of Mr, Chas. F. Anthony. The prices were Is., 6d., 
and 3d. for the promenade; surely a more liberal arrangement 
could not be made for the people’s enjoyment—looking at the 
formidable array of names. The concert opened with the regular 
stock piece of Bishop’s “Chough and Crow,” given with. appro- 
priate spirit and effect; Cullcott’s “ Friend of the Brave” was ex- 
cellently sung by Mr. Meller, our local bass, who we were glad 
to find so heartily welcomed on his appearance on the platform. 
We cannot omit a passing word on Glover's beautiful duct, “ ‘The 
Flower Queen,” if it be only to offer our meed of praisc to the very 
tasteful accompaniment by the young pianist who, we are glad to 
find, is rapidly rising in his profession. Perhaps one of the greatest 
treats of the evening was an harmonised version by this young 
professor of the old well-known melody ‘“ Home, sweet Home,” 
sung as a quintett by the voices alone ; the treatment of this sub- 
ject is highly meritorious, and having the addition of two tenors, 
is fuller in effect than an arrangement we heard some time 
ago at the Free Trade Hall Conceris; we need not say the piece 
was most enthusiastically encored on this its first public perform- 
ance. We cordially wish Mr. Lees success in his calling, as he 
is truly a worthy successor of his much respected pareat, Mr. 
Tsaac Lees, our parish organist for more than a quarter of a cen- 
tury past. ‘The “ Wishing Gate,” given with much playful humour 
by Mrs. C. F. Anthony, was loudly re-demanded ; this young 
lady possesses the finest soprano voice we have heard for some 
time, and may with care and industry take a high position in our 
northern prov.uces. The “ Accomplished Young Lady” given by 
that laughter-stirring son of Momus, Mr. Wiliam Pigot, set the 
whole audience, both young and old, in convulsions of laughter; 
being rapturously encored, Mr. Pigot substituted a comic history 
of “ Johnny Sands.” Tom Cooke’s “ Gipsy Tent” closed the first 
part. ‘Loud let the Moorish tambour sound” opened the second 
part, and was most spiritedly given by both principals and chorus. 
Mr. Walton, who is always. a great favourite in Oldham, was 
heartily encored in “The Motto on the Sand,” by Aldridge. 
An affecting ballad, “I had a dream,” shewing the touching feel- 
ings of a poor Georgian slave, was beautifu ly sung by Mrs. Brooke, 
who we remember to have eard some few yearsago as Miss Parry. 
This lady is one of the finest contralto singers we have in this 
neighbourhood—her voice is of the pure Alboni quality, and as 
she always gives indications of study and care to her subject, she 
never fails to create a most favourable impression. We can only just 








notice the singing of her spouse, who we thought in his song, 
“The Sea is Ingland’s Glory,” by Glover, was scarcely in good 
voice to form an opinion of his merits. After another humourous 
effusion from Mr. Pigot—“ Matrimony”—the concert closed about 
half-past ten o’clock with the spirited Market Chorus from Masani- 
ello. We close our remarks by adding our mite of praise to the 
excellent conductor, Mr. C. F. Anthony, who managed his forces 
throughout the evening with wonderful precision. We are glad 
to notice the second concert of the series is announced for the 
2nd February, when we believe the Mayor (Jas. Collinge, Esq.), 
is to be present, and lend his patronage and support to the 
scheme.—(From a Correspondent.) 

Jutian Apams’ Monstre Concert.—The Glasgow people are 
proverbially tardy in proclaiming their detinite approval of what 
is elsewhere hastily pronounced as the ultima thule of excellence ; 
yet merit makes its way surely, and the tardiness is eventually 
compensated for the way in which the full meed of praise is awarded, 
and the still more striking compensation—patronage—is accorded. 
We are led to these remarks by the slow appreciation of Julian 
Adams’ bold and onerous efforts to provide an entertainment such 
as has never been presented in Glasgow, and the prices for the 
enjoyment of which are within the means of every class of the 
community. The nightly increezsing acknowledgment, and the 
crowning climax which their praiseworthy efforts attained on Wed- 
nesday evening, the eleventh of the series, testify that the public 
now fully appreciate the efforts that have been made to supply 
them with first-class music performed in a masterly style. The 
City Hall was densely crowded, all the leading families of the 
city and neighbourhood gracing the room with their presence. We 
most heartily congratulate Julian Adams, who beside the redoubted 
rival with whom he has had this week to conten, has passed the 
ordeal unscathed—has achieved a triumph as merited as it was 
veritable. We do not pretend to the skill of musical criticism; 
but taking the decisions of those who do, and trying them by the 
test of cur own satisfaction, we must say that the entertainment pro- 
vided to the lovers of music has rar ly been surpassed in Glasgow. 
As a conductor, the Philharmonic Society have long recognised Mr. 
Julian Adams as their chief, and the admirable skill he has shown 
at his concerts, especially at the monstre one, prove him in his 
specialty second to few.—Glasgow Scottish Guardian, January 
18, 1852. 

Norruampton.—Mr. C. McKorkell gave a concert on Monday 
evening last, at the Corn Exchange, assisted by the celebrated 
vocalists Mr. and Mrs. Sims Reeves. The programme included 
the most favourite pieces sung by these artists. Mr. Reeves was 
encored in “ Fra Poco,” “ Down where the Bluebells grow,” and 
“ My pretty Jane.” The greatest musical treat of the evening was 
his rendering of Beethoven's “ Adelaida.” Mrs. Sims Reeves 
was encored in Spohr’s beautiful song, ‘“ The Bird and the Mai- 
den,” the uboe obligato to wh ch was exquisitely played by Mr. 
Nicholson. Mr. C. McKorkell performed Schuloft’s “ Fan- 
tasia on Bohemian airs,” and “Les Hirondelles,” by Streich, 
in his usual admirable manner. He also played a solo on the 
harp most efficiently. The Madrigal choir sang very well 
Festa’s “ Down in a flowery vale,” and “My Bonny Lass,” by 
Morley, also the glees, ‘‘ Now the bright morning [star,” and 
“ Blow, blow thou winter wind.” ‘The audience was not so large 
as might have been wished for, in consequence of the inclemency of 
the weather, but nothing could exceed the enthusiasm of those pre- 
sent, and every one is looking forward to a repetition of the visit 
of these most talented artists. 


Liverpoot.—Mr. E. W. Thomas’s Classical Chamber Concerts 
took place on Monday, the 12th instant, when Mr. Seymour, from 
Manchester, and Miss Kate Loder, the eminent pianist from 
London, made their first appearance before a Liverpool audience, 
and gave great satisfaction. Mr. Seymour led the first piece, 
Mozart’s quartet in A, No. 9, for two violins, viola, and violoncello. 
A trio in C minor, for pianoforte, violin, and violoucello, by 
Mendelssohn, introduced the fair pianist in conjunction with 
Messrs. i, W. Thomas and Lidel. She is small and apparently 
young, but has a powerful finger and brilliant touch, which was 
very effectual ine rendering a comic scherzo, molto allegro quasi 
presto, which followed a rather indefinite allegro energiso, and 
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very effective andante expressivo. The quaintness of this move- 
ment obtained an encore. The second part of the concert opened 
with a duet in D minor, for two violins, by Spohr, Op. 39, most 
admirably executed by Mr. E. W. Thomas and Mr. C. A. Seymour. 
Miss Kate Loder then played Mendelsschn’s andante and rondo 
eapriccio, with so much power and brilliancy as to obtain an encore, 
which took the shape of some of the Liedor ohne Worte, played 
equally well. The concert terminated with Beethoven’s quartet 
in C No. 2, for two violins, viola, and violoncello, played by Messrs. 
E. W. Thomas, C. A. Seymour, Baetens and Lidel. The next 
concert is announced to take place on February 14.—Liverpool 


Mail. 


Norrmeuam.—The Messiah was given at the Mechanics’ Hall, 
on Tuesday evening, January 13th. The solo vocal parts being 
sustained by Mrs. Sims Reeves, Miss Wells, Mr. Sims Reeves and 
Mr, Lawler. Mr. Cusins led, and Mr. H. Farmer conducted. The 
band and chorus were very good, the former including eminent 
performers, as Mr. Reed of the Royal Italian Opera, Mr. A Nichol- 
son of the Philharmonic concert, Mr. H. Nicholson of the Duke of 
Rutland’s private band, Mr. J. Smith of Leicester, and Mr. Sprake, 
master of the dragoon band now lying in Nottingham, The per- 
formance went off extremely well, and gave the greatest satisfaction 
to a very large audience. 


Lercester.—Messrs. A. and H. Nicholson gave their Grand 
Concert, on Wednesday evening, and the attractions provided and 
the estimation our townsmen are held in, drew together the largest 
audience ever known in Leicester. The New Hall was so incon- 
veniently crowded that many persons were obliged to leave before 
even the end of the first act, several were taken out fainting, and 
upwards of two hundred were refused admittance at the doors. 

he concert commenced with a movement of Hummel’s Septet 
in D minor, which was well played by Messrs. Cusins, H. Nicholson, 
A. Nicholson, Foister, H. Giil, Reed, and Weston. Mrs. Sims 
Reeves sang with great effect Paciui’s Cavatina “II soave,” Dr. 
Arne’s song ‘‘ Where the bee sucks” —“ Within a mile of Edinboro’,” 
and Mr. A. Nicholson’s oboe obligato, “The Bird and the Maiden,” 
Mr. Sims Reeves, the great card of the cvening, was enthusiasti- 
cally received ; was encored in “ Down where the Blue Bells grow,” 
* Meet me dearest,” and most especially in “The Death of Nelson.” 
The duet from Linda “ Do quel di” was so charmingly sung that 
nothing but an encore would satisfy the audience. Miss Wells 
received an encore for “ The Swiss girl,” and much regret was 
expressed that this was the only solo piece she had during the 
evening. She has established herself a lasting favorite with the 
Leicester public. Mr. Lawler sang “ Largo al Factotum,” ina 
rather dolefully comic manner, we should have preferred to hear 
him in an English song. Mr Cusins accompanied the .ypcal music 
with great ability, and we were anxious to hear his pianoforte solo, 
but owing to the great heat of the room and the previous dampness 
of the weather, the keys of the pianoforte did not act well, and he 
was compelled to omit the greater part of it. Soloson the flute, 
violoncello and oboe, by Messrs. H. Nicholson, W. Reed, and 
Alfred Nicholson, gave great satisfaction—the flute and oboe being 
encored. The concert concluded with the laughing trio “ Vadasi 
via di qua,” which sent away the audience in great good humour. 

Bexrast CrassicAL Harmonists’ Socrery.—Some time since 
we announced the formation of a new musical soclety in this town, 
entitled “ The Classical Harmonists.” Since then, the Right Hon. 
President, the Earl of Belfast, has expressed the deepest interest 
in its welfare and progress. We are happy to state, that, under 
the able superintendence of its talented director, Mr. Barry, the 
society has accomplished much, and we understand, at their first 
concert, which Mr. Barry purports shall be devoted exclusively 
to works by Mendelssohn, it is intended to bring forward 
selections from “ ((dipus,” as performed before her Majesty, by 
command, on New Year’s Day last; also, a grand duet for the 
piano, to be performed by Mr. Barry and his noble friend, the Earl 
of Belfast ; and two piano-forte solos, which his Lordship has 
kindly consented to play. We urge amateurs, without delay, to avail 
themselves of the advantages set forth by a society of the highest 
respectability, and whose inteNtions, to say the least of them, are 
laudable and meritorious.— Belfast Newspaper. 





Guascow.—Juniien’s Concerts.—M. Jullien commenced his 
annual series of concerts in the Music Hall on Tuesday night, 
when of course the anticipations of the various novelties and at- 
tractions which the renowned maestro never fails to bring with 
him, brought out a numerous and brilliant assernblage. Of the at 
tractions this year,, e may mention, that in addition to his unrivalled 
band, he has one of the most gifted vocalists we have for some tiine 
heard, Miss Cicely Nott; and as for the other two stars, Bottesini 
and Sivori, their reputation is too wide-spread to render any fur- 
ther allusion to them here necessary. It is enough to say that 
their performances, like the songs of Miss Nott, created an enthu- 
siasm of the most rapturous kind. _ As for Sivori, certainly no 
modern violinst approaches him but Ernst, The musical novelties 
are the St. Leger Quadrilles and the Crystal Palace Polka, both of 
which abound with many of those singularly ingenious expedients 
to produce effect so peculiar to Jullien. ‘Their performance ac- 
cordingly amused, while it highly gratified the audience. The 
second concert took place last night, and was attended with the 
same success as the one the night previous. The concluding two 
of the series, are, it will be seen, to-morrow and Saturday.—Cale- 
donian Mercury. 

Surewspury.—(From a Correspondent.)\—The Choral Society 
gave the first concert of their 18th season on Tuesday evening, at 
the usual place, the Music Hall. The principal performers were 
Mrs. Alexander Newton, Miss Messent, Mr. Benson, vocalists ; 
and Mons. Demunck (violoncello), Mr. W. C. Hay (corhet-a-pis- 
ton), and the Messrs, Hay and Adams (pianoforte). The pro- 
gramme was in some instances altered from the original schemes 
Mrs, Alexander Newton was sent for from London at a moments 
notice, Madame Garcia, who was announced, being prevented from 
attending. The Shrewsbury folks had most certainly nothing to 
complain of in the substitution. Mrs. Alexander Newton acquitted 
herself hke an accomplished vocalist, and pleased her audience 
unanimously. She was particularly effective in a brilliant cavatina 
from the P’uritani, “Qui la voce,” which exactly suits her pure 
soprano voice. She was still more happy in “Robin Adair.” 
which she rendered with the utmost simplicity and taste, and was 
rapturously encored, when she substituted, by request, “ Bonnie 
Prince Charlie.” Mrs. Alexander Newton also joined Miss Mes- 
sent and Mr. Benson in some duets and trios, and in the duet, 
‘**Deh con te” (Norma), with Miss Messent, was also encored. 
Altogether the success of the fair artist was brilliant and decisive. 
Miss Messent was obliged to repeat “ Comin thro’ the Rye,” and 
Mr. Benson obtained a similar compliment in Glover’s “‘ When 
thow’rt happy think of me.” The objection to the programme 
was, that the chorus did not obtain that precominance which 
from the intention of the society, would seem to be theirs by 
right. In short, to the choir three part songs only were allotted ; 
viz., Hatton’s “ My love is like the red, red rose,” and the same 
author’s “ When Evening’s Twilight,” and “ Beware.” We have a 
notion the Shrewsbury Choral Society might keep their pledges 
with the public, and do better than this. Mr. Hiles played theove 
ture to Guillaume Tell with much effect, on the organ, and M. 
Demunck was well received in two fantasias on the violoncello. Not 
the least effective performance of the concert was the duo concer- 
tante on the pianoforte, by Messrs. Adams and Hay. Mr. W. Hay 
performed a solo on the cornet-a~piston. The attendance was 
numerous, and general satisfaction was apparent. 








Rebiews of HMustc. 


“THe Witp Briar,”—Valse de Salon, for the Pianoforte. 


“GRAND POLKA DE CoNCERT,’—W. V. WALLACE. — Cramer 
Beale, and Co. 


A voice from the West, and a welcome one. Those strains 
which oftwhile ravished the ear of Hybernia, impelled the ankle 
of Scotia, and went to the heart of Albion, have now for two 
years been silent, or at least, have been made manifest in so far 
a sphere, that, as the light of divers asteroids fills years in pene- 
trating through the atmosphere of earthly vision, so take they 
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months to quicken the sense of Europeans. Better late than 
never. Who in these Isles will fail to say on reading the an- 
nouncement of these dances, ‘“ Welcome Wallace,”as erewhile was 
said, “ Vale Vincent?” That Mr. Wallace excels as an elegant 
and brilliant writer for the boudoir, the delight and recreation of 
piano players, fair and brown, needs not recital; and we quote it 
simply as the avant courier of the announcement, that the two 
new pieces catalogued above from the graceful pen of the author 
of "Mariana have been launched into the arena of the public 
fight. That they will win, we wage. That they will become 
favourites, we Lallaye. That they deserve favour, we assert. 

The first, “The Wild Briar,” is a very briar of savage beauty. 
It has the monotony of nature without the monotony of art, it 
repeats itself without fatiguing the hearers. It is pretty without 
being trivial, brilliant without being difficult, and ‘Terpsichorean 
without being common-place. It is in E flat. It is short, and 
may be easily acquired by memory, and played by a young per- 
former for the delight of anxious parents, and the contentment of 
eager dancers. 

The second, “ Grand Polka de Concert,” as its name betrays, 
is less conciliating, inasmuch as it is grand and difficult to the 
finger of the impatient or undiligent student. It is, moreover, 
written in a key by no means flattering to the negligence of the 
giddy crowd of learners, who touch but to titillate the ears of the 
inapprehensive, among whom, themselves. That key will be easily 
appreciated when we name F sharp and its adjacent progressions. 

hat key frightens many from the purchase, while to many, am- 
bitious of display, it will attract incontinent. Others neither 
deterred nor drawn onward by peculiarity of pitch, elaboration 
or simplicity of signature, will, by the name alone of Wallace, be 
incited to enrich their portfolios with this polka. They will be 
rewarded doubly, inasmuch as they will perceive no abatement of 
the energy, grace, and masterly handling of the clavier which 
distinguish those works of this favourite author already known to 
them, and further, they will find themselves possessed of a useful 
and agreeable etude upon the black keys, since scarcely a note, 
except the note sensible and the note which forms the major 
fourth of the scale, but is on the black keys. In the’ trio, more- 
over, Mr. Wallace resorts to the key of C sharp, which, doubtless 
imagining would be, with its seven sharps, somewhat incon- 
venient to the ordinary Jaisser aller of polka players, he has noted 
down in the more commode tone of D flat, five flats, which, on the 
pianoforte, though not upon the violin and other instruments, is 
the same key. But this by the way. 

Bref. We recommend the “Wild Briar Waltz,” and the 
“Grand Polka de Concert,” (the latter dedicated to Madame 
de Belleville Oury, who will doubtless perform it at the fashion- 
able salons, which she invests with the charm of her presence) 
with unfeigned heartiness, to such of our readers as are given 
to the performance of such light and showy contributions to 
the repertoire of the 'Terpsichore of the drawing room. 





Tue Huneartan Nationa Menopies, &c, as performed 
by the Hungarian Musical Company under the direction of 
Kalozdy. Nos. 1, 2, and 3. H. Distin, 31, Cranbourn-street. 


Beautiful traits of melody ‘eeling, and passionate expression, 
are the characteristics of the Hurgarian music. These remarks will 
apply most vividly to the abeve three pieces of the series, 
published by Mr. Henry Distin with a splendid title-page, con- 
taining full length portraits of the Hungarian orehestre as they 

erform at their concerts. The Peasant Polka, the Ragozzi 

arch, and The Mazurke Heroique, are arranged exactly as 
performed by the band, by Mr. Wellington Guernsey, and will no 
doubt be sought after the lovers of this style of music. 





1.—Premier Guipe pu Viotinist, 20 Etudes élémentaires, 
Op. 77, pour le Violin, divisées en 2 parties par Cu. De 
Bertot. 

2.—l1me. Arr Variz, pour le Violin. Op. 79, par Do. Do. 
Schott and Co., St. James’s Street. 

“M. De Beriot commences a simple study on the open notes of 

the instrument, leading on progressively. The attributes of his 

school differ so entirely from those of any other, that such a work 








as the present will prove of utility to learners in this kingdom; 
ordinary passages and ideas have no place in this work; but 
M. de Beriot has apparently endeavoured to develope all the 
peculiarities in contrast, strength, freedom, and science, which 
dietinguish the manner of compcsition he himself adopts with such 
conspicuous success. The exercises are calculated to inculcate 
good ideas of contrast, to increase the stretch of the hand, and 
to unfold useful lessons in various ways, the result of the long 
experience of M. De Beriot. 

The eleventh air of De Beriot, consists of an introduction 
in A minor, an original melody in the relative major, four varia- 
tions and a coda. ‘The air chosen is good, the variations are 
far from easy with regard to execution, and will require delicacy 
of expression and great neatness in their performance. The third 
variation in adagio is very beautiful; the coda elegant and 
lively, and is on the whole a charming and attractive solo for the 
instrument. 


Tue Virtace Queen—Ballad composed expressly for and sung 
by Miss Birch—Written by Epwarp Firzpatt, Esq.—The 
Music by Emity A. Wacker. 


I Love But Ture Atone—Ballad composed for and sung by 
Mr. Lockey, by Emiry A. WALKER. 


The Village Green will suit a mezzo-soprano voice, and is 
set with neatness and simplicity. The melody is pleasing and, 
what is not often the case, well harmonized, the words well ex- 
pressed, and the cadences and reposes of the voice judiciously 
selected. Miss Birch has been singing this ballad most success- 
fully at several public concerts lately, which will speak volumes in 
its favour. ‘The second ballad, “I love but thee alone,” is 
simple, vocal, and expressive, 


“Marcy or THE MEN or Haruecn.”—“Or Nosre Race was 
Suenxin.”—Nos. 4 and 5 of the Recotiections or WALgEs.”— 
By Brinley Richards.—Cocks & Co., New Burlington Street. 


We doubt, if two finer specimens of National Melodies than the 
above, are to be found in any country,—especially the latter, which 
is a glorious melody. ‘l'o the “ Recollections of Wales,” these are 
welcome additions, and will tend vety materially to increase their 
popularity. The more we see and hear of the music of the 
Principality, the more we are surprised to think that such fine 
melodies should be so little known. We are nota people, (in 
questions of music at least) whose prejudices overrule their judge- 
ments, and when we consider the great favor with which airs of all 
countries are received amongst us, we cannot, for the very life of 
us, account for our apparent uticonsciousness of the music of Wales. 
It would be too absurd in a time like thie, to suppose, that an old 
nursery ditty, or a parody, by Liston, should have any serious 
weight with our better thoughts—we can therefore only suppose, 
that they were not previously fortunate enough in obtaining the 
influence of a name, which should be a guarantee for the truth of 
their claims. Their present great popularity is unquestionably due 
to the skilful and interesting manner in which Mr. Brinley Richards 
lias treated them ; nor shall we be much surprised to find, that in 
this country, as well as in the principality itself, they become as 
attractive as any of our modern publications. The merits of these 
ancient airs were not unobserved by the late Dr. Crotch; who in 
alluding to the music of Britain, says, “ the Military Music of the 
Welch seems superior to that of any other nation: in the German 
marches, the models of the English, most of the passages are 
noisy, interspersed with others that are trifling and even vulgar; 
in those of France also, there is much noise, together with 
chromatic and scientific passages. ‘The Scotch Highland marches, 
called “ Ports,” are wild warbles, which might, {and indeed, upon 
many occasiuns, did in a remarkable degree) inspire courage, but 
which could not answer the purpose of regulating the step. But 
in the Welch marches there is not too much noise, nor is there 
vulgarity or misplaced science; they have a sufficiency of rythm, 
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without its injuring the dignified character of the whole ; which, to 
use the words of the poet, is 


. +... Such as rais’d 
In height of noblest temper, heroes old, 
Arming to battle; and instead of rage, 


Deliberate valour breath’d.” . Par. Lost. 


An eminent authority in Cambrian history gives us some curiou® 
information upon the early state of music in that country ; and aS 
it will be interesting to readers, professional or otherwise, we give 
the extract at length—‘ From the code of music, framed by a 
Prince of Wales, in the eleventh century, it is evident that the 
science was at that time in a very advanced state of cultivation ; 
and although no remains of notation of that age have been dis- 
covered, yet amongst a people so attached to ancient habits as the 
Welsh, we may be satisfied that an institution so popular and so 
interwoven with national habits as this branch of the Bardic system 
was, could not have entirely disappeared without leaving many and 
evident traces behind. It is therefore but reasonable to conclude 
that much of the traditional music of the principality is at least as 
old as that period,” 

The “ March of the Men of Harlech” is very inspiriting and 
peculiarly martial—the second part is somewhat defective—not in 
phrases, but in effect—this arises from the too frequent repetition 
of the same passage. But even this fails to destroy the joyous 
character of the theme—over the difficulties presented by the 
“second part” of this air. Mr. Brinley Richards has succeeded 
with great ingenuity, by giving this variation contrasts, which are 
not to be found in the original, Like many of his other arrange- 
ments, this is at once well calculated for practice, and for con- 
siderable musical effect. Of the two numbers before us, we, 
however, give a preference to the last—this may in some measure 
arise from our confessed partiality—for the air—to us; “ Of noble 
race wus Shenkin,” has always possessed a charm and an influence 
beyond that of any similar production. 

As a specimen of National Melody it is unrivalled—nor are we 
alone in our admiration, for it has been highly spoken of by Dr. 
Crotch, and J. B. Cramer. Into this arrangement, Mr. Brinley 
Richards has entered con amore; and as a specimen of this class 
of composition it is as good as any with which we are acquainted ; 
the introduction is especially entitled to notice for its ingenuity 
and quaintness —the air itself is admirably arranged and devoid of 
pedantry. Like his other variations, these are also well adapted 
for the instrament, though more ambitious in design. ‘he con- 
ventionalisms of bass and treble passages are utterly ignored, for 
here the notes below the middle C are as vigorously called into 
exercise, as those which are above it. Of the finale it suffices to 
add that it isa recapitulation of the previous variations, excepting 
the happily conceived introduction of the theme in E major, 
which refreshingly removes the monotony of the original key. The 
best portion of the work is the climax of octave sequences in the 
bass ; in construction and in breadth of effect these passages are 
quite orchestral, and form an excellent termination to what we 
decidedly consider to be one of the best specimens of the “ Recol- 
lections of Wales,” with which we have yet been made acquainted. 


“ La Preciosa”—Valse brillante for the Pianoforte—By Briniry 
Ricuarps —“ Constaxce”—Arranged for the Same, by ‘the 
Same. Chappell, Bond-street. 


The industry of this agreeable writer is ably sustained by his 
ingenuity, and there are but few modern contributors whose pens 
have been so successfully employed in the production of useful as 
well as effective pianoforte pieces, as the author whose works are 
now before us. It is not without some gratification that we call 
to mind the circumstance, that we were amongst the earliest to 
direct attention to his compositions, and to predict their future 
popularity. The present position of his works in public estimation 
1s one, among many proofs, of the accuracy of our judgment. As 
a successful morceau de bravura, “ La Preciosa” is likely to equal, 
if not to surpass in popularity, all his previous productions for the 
pianoforte. It possesses all the essentials of an attractive compo- 
sition, at once graceful, brilliant and admirably arranged. 








The valse itself consists of a series of light and happily conceived 
passages, distributed over the pianoforte in such a manner, that 
while they convey to the auditors impressions both of effect and 
difficulty, are yet so ingeniously constructed, as to admit of inter- 
pretation by performers of moderate capability. This is one great 
secret in all music of this class, though oddly enough it seldom 
appears to suggest itself to the minds of ordinary composers. The 
error of creating difficulties without a corresponding degree of effect 
is one which constantly exhibits itself in the words of aspirants for 
musical honours. Writers in general seem to forget, that to write 
difficult music is in itself a matter comparatively easy ; but to 
produce effective music 1s another and a much more difficult 
affair: irrespective of other claims to attention, The writing of 
Brinley Richards possesses the stamp of having an individuality of 
character. The absence of this alone, is a sufficient reason why 
so many composers, comparatively speaking, fail to rise beyond 
mediocrity. By “ individuality” we mean that peculiarity of 
thought, or of colouring, or of construction, which, more or less, 
are to be found in the same author in a sufficient degree, to make 
them easily distinguishable from the writings of others—that it 
should be borne in mind, that this can be as fully evinced in the 
humblest, as well as in the loftiest creations of the musical intellect. 
The “ valse” seems to have been at all times a favourite theme for 
musical ingenuity. The gigantic mind of Beethoven, notwith- 
standing its boundless and miraculous powers, did not deem this 
form of composition beneath its notice, and the graceful illustra- 
tions which were presented to the world by Haydn and Mozart, 
are too well known to require comment here. The ‘ Invitation” 
of Weber has become if not a household word, at least a house- 
hold note—and has, and again will be, the despair of many a half- 
formed executant, as well as the delight and the resources of the 
most profound and the most proficient. To admirers of this style 
of composition, we can well recommend “ J.a Preciosa,” which 
forms an admirable companion to its graceful predecessor “ Es- 
telle.” 

“‘ Constance,” as the name will at once imply, is an arrange- 
ment of the successful song so charmingly interpreted by Miss 
Dolby. In its present form it loses none of its interest. Indeed 
to the pianoforte performer its attractions will be considerably en- 
hanced, from the skilful and elegant manner in which Mr. Richards 
has treated the subject. The modulations are: highly effective, and 
written without affectation ; and the few bars of interlude to sepa- 
rate the recurrence of the theme, are well placed and judiciously 
arranged: of its kind we have seldom met with a more graceful 
contribution. The finale is quite 4 la Thalberg—as regards the 
distribution of the melody, which is alternately played by each 
hand; but even in these passages, there is sufficient to indicate 
that the writer has no inclination to ignore his own individuality. 








ADDRESS. 
INTENDED FOR DELIVERY ON THE OPENING OF DRURY LANE 
THEATRE, DEC. 26, 1851—BUT REJECTED. 


“When energising objects men pursue, 
What are the prodigies they cannot do?” * 
Oh! Pedant wise in lore, in the pretence 
Of poesy most vain! thy eloquence, 
A ponderous legacy to classic fame, 
Exists but through thy mighty critic’s fame! f 
Mine be the task, less difficult than bold, 
To tell you what that scholar left untold, 
And you evince at each progressive phrase, 
A courteous prodigality of praise. 
When energy and merit join in hand, 
To carve a way from out the motley band 
Of jostling fools, all pressing on to claim, 
The rank of genius, (barely known by name,) 
*Tis then success should crown the effort made, 
And just deserts plead loud for friendly aid. 


* Dr. Busby, formerly Master of Harrow. 
+ Lord Byron who plagiarised the above scholar’s address. 
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Such aid as men of sterling hearts and sense 
Have ever been so bounteous to dispense, 
Experience alone will justly teach, 

The victor’s palm we fondly hope to reach 

Cannot be won by our unaided skill, 

It rests most chiefly on your generous will, 

A will that’s quick to meet an honest claim, 

Prompt to encourage, but averse to blame. 

The faded drama still holds warmest sway 

O’er one who has known an felt its glorious dv‘ 

Who fain must press sweet memory to his breast 

Be his the effort bold, be yours the rest.* 

Oh! that your fiat could restore our stage, 

Rich with the gifts of many a golden age, 

Would that your strong united voice of praise, 

Could e’en bring back the lustre of its days, 

No reason then to mourn the Drama’s doom, 

Nor tell how fashion’s rule had built her tomb. 

Yet fr. m that tomb there springs a favouring sign} 

Of taste and feeling, erst the art divine, 

Of karmony, neglected and unsung, 

Finds no responsive sympathetic tongue ; 

Now she stands forth, asserts a bolder sway, 

And reigns the chiefest passion of the day. 

And if old Drury’s walls cease to impart 
_ A Siddon’s fire, a Kemble’s glorious art, 

Yet deign to give the sister grace a name, 

Where poesy has reaped her fairest fame. 

Your first decree, the crisis of our fate, 

In trembling confidence we e’en await, 

And yet my house, though gentle, scorns distress, 
Looks in the future, and there reads success, 
Convinced alike, with merit as a chart, 


A nation's voice approves a nation’s art. 
H. L. C. 


* Alluding to the present season having commenced with Tragedy. 
tT Referring to the march of musical intelle:t (?) and the operatic 
season, 








Miscellaneous. 


Kipp’s Lonpon JournaL.— We deviate slightly from our usual 
course, to notice this publication, the first part of which is now 
before us; but from the excellent manner in which the useful little 
paper is got up and conducted, we can safely recommend it to 
the general reader. Mr. Kidd is a well-known public servant as 
a writer on birds and animals, and he is entitled to support as an 
“authority ” in such matters. 


Irish Metopres.—A Society has been formed in Dublin for 
the preservation and publication of the ancient melodies of 
Ireland. Dr. Petrie, the eminent artist and antiquary, has been 
nominated president of the provisional council, and the Earl of 
Dunraven, Lord Talbot of Malahide, the Lord Chief Baron, the 
Right “Ion, A. M’Donnell and Sir Vere de Vere have accepted 
the office of Vice-Presidents. 


_Deatn or Mrs. Hartows—This lady, at the advanced age of 
eighty seven, expired at her lodgings at Gravesend, on New Year's- 
day. She was a very talented actress in her time, and principally 
attached to Old Drury. It is many years since she retired from 
the stage, and has since received her pension from the Drury Lane 
Fund, to which she was one of the original subscribers, her 
seg for the first ten years amounted to £140 per annum, but 
since then was reduced to £112, the claimants on the funds having 
considerably increased. Mrs. Harlowe enjoyed her faculties to 
the last, and was in the habit of coming to London to receive her 
annuity—the only visit she paid to the metropolis. She may be 
said to be the last of the old school of actresses, and it was in the 
palmy days of Drury Lane that she numbered with those perfor- 
mers that we almost fear “we ne’er look upon their like again.” 











On tHe Stupy or Music as a RECREATION, AND ITS AP- 
PLICABILITY TO ReErIGlous AS WELL As SECULAR PuRPosEs.— 
The science of music is now generally adopted in all countries, 
and there is no wonder that it should be when .we consider the 
effect it produces on the mind in raising or depresSing the passions. 
The practice of music is universal; and we tind that among the 
most savage tribes there generally prevails a keen relish for, and a 
ready aptitude in producing an artificial combination of sounds 
constituting a melody in which they take great delight; so that 
music is an universal, and to a certain extent, may be denominated 
an intuitive .rt. It may be considered to be almost coeval with 
creation, for man, soon perceiving that his voice was capable of 
producing the most expressive modulations, an innumerable variety 

of tones, and of modifying its inflexions in endless changes, would 

naturally employ the talent which his Creator had given him, in 

embodying that music which he felt himself to have the power of 
expressing, and apply the gift he was possessed of in praising and 

adoring that God who had bestowed upoa him such wonderful 

abilities. Music may be perceived in everything that God has 
created capable of emitting voluntary sound ; and everything was 
pronounced by divine wisdom to be very good, and the Deity 
stamped everything with the siguet of consummate harmony. 

The roar of the lion and tiger became the solemn stillness of the 
forest as much as the plaintive notes of the nightingale, the silence 
of the glen; nature, therefore, suggested the first laws of harmony, 
and man was led to imitate the sounds which produced in his mind 
the most pleasing sensations ; of course in the first instance rudely 
and imperfectly, but afterwards by observation, it was no doubt 
improved and reduced toa system. Of the great antiquity of 
music we have the authority of the most celebrated as well as the 
most inspired writers ; and ofits being very early introduced into 
religious ceremonies, and that ‘it was approved of by the Supreme 
Being, we have the Holy Bible to bear us out ; and the man after 
God’s own heart—the inspired musician, David, gives us innu. 
merable proofs of its use, and that it progressed very much during 
his reign, for in the ninety-fifth psalm it is said—‘“ O come let us 
sing unto the Lord; let us heartily rejoice in the strength of our 
salvation ;’ and in the hundreth psalm it is again mentioned,—* O 
be joyful in the Lord all ye lands: serve the Lord with gledness, 
and come before his presence with a song.” And many other pas- 
sages of Scripture prove its use, and that it was applied in reli- 
gious rites, vhere innumerable voices were raised in praising the 
Creator. There are also many instances of its soothing properties 
in bringing the most barbarous and savage nations to a state of 
comparative civilization; for nothing has more power over the 
human mind than music; and its cultivation and proper use has 
done very much towards benefiting society. To appreciate good 
music the mind must be cultivated and refined: it then becomes 
like soft wax, capable of receiving an impression. Many objections 
may be urged against the study and practice of music, but they are 
founded on a misconception of its real dignity and true principles, 
and if properly examined, will be discovered to arise from its abuse, 
to which it is, in common with all other human pursuits, liable. 
The possession of a very fine voice, and, at the same time, a Icve 
of eating and drinking, may have been the cause of great un- 
pleasantness, and in some instances, perhaps, the ruin of its pos~ 
sessor. Although singing may be considered by some as a rather 
dangerous accomplishment for an unsteady young man, still the 
theory of the art, or the instrumental pertormance, cannot of itself 
be supposed to lead to any bad consequences. The moral educa- 
tion must have been neglected, the disposition depraved, and na- 
turally inclined to low pursuits and vulgar sensualities, and then 
indeed music, painting, poetry, or almost everything under he sun, 
might be perverted into a source of mischiefand danger ; but surely 
there is a very great difference between the proper use of any good 
thing and its abuse. There certainly cannot be a more ‘sober, 
harmless, or more delightful way of passing an evening, than the 
private performance of classical music ; and I trust that reason, co- 
operating with experience, will soon find the very unsubstantial 
basis upon which the objections to a general musical education are 
founded. ‘The hours of recreation must be filled up by some em- 
ployment more or less worthy of rational beings. ‘The fine arts 
seem destined by providence for this purpose ; and is it not better 
that they should hold their proper situation in human enjoyments, 































































thet) te 
Pe LS 







62 


THE MUSICAL WORLD. 





than that their place should be usurped by any unimproving of 
dangerous amusement. Music, properly understood, is not an ar 
merely calculated to please the ear. It is of a much higher na- 
ture, and when combined with poetry, it most powerfully enforces 
the expression of the words ; and if judiciously introduced in our 
religious duties, it elevates the mind, softens the heart, and _con- 
tributes to inspire the soul with real devotional feelings.—From 
T. H. Tomlinson’s Lectures on Music. 

Reunton pes Arts.—The 9th Soirée of this Society took place 
last Wednesday at the Beethoven Rooms. ‘The programme in- 
cluded the grand quartet, by Beethoven, in E flat, No. 10, excellently 
executed by Mr. Pollitzer, Mr. Goffrie and the brothers Lutzen. 
The duet by Weber, for piano and clarionet by Messrs. Gollmick and 
Boosé, and the trio for piano, violin, and violoncello, by Mendel- 
ssohn, in D minor, by Madame and Herr Goffrie and Mr. Lutzen, 
were both excellently performed, and much applauded. Several 
songs by Miss Mary Rose, Madame Lemaire, and the Misses 
M‘Alpine, and solos on the violoncello by Henry Lutzen, and the 
piano by Miss Pearson and Mr. Gollmick, were much admired, 
The next soiree will take place on 28th instant. 

Hanqver Square Rooms.—The concert for the benefit of Mr. 
Blewitt and his family, took place on Wednesday evening. Mr. 
Blewitt has contributed largely to the amusement of the musical pub- 
lic for a great number of years ; being principally known as a writer 
of comic songs, some of which have obtained a liberal share of popu- 
larity. From long and severe illness he has been for some time 
entirely incapacitated from exercising his pen, and has now, when 
upwards of seventy years of age, been compelled to seek assistance 
from the benevolence of the public. Besides the concert of Wed- 
nesday evening, a subscription has been set on foot, and it is gra- 
tifying to know that there is a prospect of realising something 
which will render the veteran composer independent in his declin. 
ing days. 

The concert was supported by the talent of Miss Dolby, Miss 
L. Pyne, Miss Ransford, Miss Poole, Madame Macfarren, Mrs. 
Weiss, Madame F. Lablache, Mr. Weiss, Mr. W. Harrison, Mr. 
Benson, as vocatists, and by Mr. Balsir Chatterton (Harp), Mr. 
Grattan Cooke (Oboe), Mr. Distin and his Sons (Sax-Horns), and 
the Misses Kate Loder and Arabella Goddard (Pianists), all of 
whom gave their services gratuitously. Mr. Lindsay Sloper and 
Mr. Walter Macfarren, accompanied the vocal music, while Mr. W. 
H. Holmes, the celebrated pianist, did not deem it condescension 
on such an occasion, to accompany Mr. Balsir Chatterton—who, 
by the way, played on Erard’s splendid harp, which gained the 
first prize at the Exhibition—and Mr. John Willy officiated at 
the piano as aide-de-camp to the Messrs. Distin. 

The programme was varied, and not too long,—a circumstance 
which induced most of the audience to remain until the end. We 
do not think it necessary to enter into the particulars of a concert 
constituted like that of Mr. Blewitt’s. The singers and instru- 
mentalists exerted themselves to the utmost, and chose their own 
pieces, wherin they shone more or less luminously. One inte- 
resting feature of the concert we cannot forbear alluding to, viz.— 
the duet played together by Miss Kate Loder and Miss Arabella 
Goddard. It was the first time these fair artists strove conjointly 
for mastery in public, and the success of the co-rivals was most 
decided. Indeed, we question if ever we heard Kate Loder play 
so finely and so determinedly; while her younger antagonist, the 
charming Arabella, confident in her powers, and bent to conquer 
or die, seemed to infuse twofold power and agility into her power- 
ful and agile fingers, and astonished all who heard her. The piece 
chosen was Osborne’s fantasia on the Huguenots, arranged for two 
pianofortes, a very showy and effective morceau, and far from easy. 
The efforts of the fair sisters of art were rewarded with loud and 
continuous applause. Kate Loder previously played Prudent’s 
fantasia on airs from Lucia, one of her most brilliant achievements. 

Among the items of the programme, we may note Miss Dolby’s 
“ Ah! rendimi;” Madame Macfarren’s “ Forget it not” (Sleeper 
Awakened); Miss Poole’s “ Oh! linger on the oar ;” Mr. Harri- 
son’s “ Let me like a soldier fall;” Miss Louisa Pyne’s “ Cease 
your funning,” varied; and the Messrs. Distin’s quartets on the 
sax-horns. Nor must we forget the comic duo, “ Les Muletiers,” 
with which the concert opened, sung with unction and humour by 





Signor and. Madame F, Lablache, and which was most warmly 
reeted. 

P We were sorry to see that the room was by no means thronged, 

which partly may be accounted for by the high terms of admission. 

NATHAN MENDELSSOHN.—The youngest and last remaining 
son of Moses Mendelssohn, the philosopher, died last week at 
Paris. He was an uncle of the late celebrated composer. 

M. Dupvonr.—This talented pianist, who has recently been 
playing at the Hungarian Band Concerts, at Willis’s Rooms and 
St. Martin’s Hall, is, we are informed, engaged to display his abi- 
lities at the Musical Union mectings, and at the Beethoven Quar- 
tet Concerts. Independently of these, M. Dupont has numerous 
continental engagements to fulfil 

Dion BourRcICAULT is engaged on a new and original drama for 
the Princess's Theatre. He is also preparing a new grand fairy 
spectacle for the same theatre. 

Cart EcKERT.—An opera by this clever composer, which has 
already gained a reputation at Berlin, entitled Guillaume d’ Orange, 
is about to be produced at Frankfort, under the powerful auspices 
of Madame Sontag. 

YANKEE IDEA OF THE Power or Music.—A_yenerable 
American judge relates the following anecdote :—The morning 
following the battle of Yorktown, I had the curiosity to attend 
the dressing of the wounded. Among others whose limbs were 
so much injured as to require amputation, was a musician, who 
had received a musket ball in the knee. As was usual in such 
cases, preparations were made to lash him down to a table, to 
prevent the possibility of his moving. Says the sufferer—“ Now, 
doctor, what would you be at?” “ My had, Iam going to take 
off your leg, and it is necessary that you should he lashed down.” 
“T'll consent to no such a thing. You may pluck the heart from 
my bosom, but you'll not confine me. Is there a fiddle in the 
camp? If so, bring it to me.” A violin was furnished, and after 
tuning it, he said— Now, doctor, begin,” and he continued to 
play until the operation, which took about forty minutes, was 
completed, without missing a note or moving a muscle.— Yankee 
Paper. 

SAcreD Harmonic Socirty.—The next performance at Exeter 
Hall will be on Wednesday next. Mendelssohn’s Hymn of Praise 
and Athalie, being selected for the occasion. The first perform- 
ance of Elijah this season, will be on Friday week, the 6th inst. 4 

Drury LANE.—We have just space to record the success of 
Robert the Devil, produced last night, The three new singers, M. 
Fedor, Mr. Drayton, and Madame Garcia, acquitted themselves 
capitally, and were much applauded. Full particulars in our next. 








SUBSCRIPTIONS RECEIVED 
H. H., Wolverhampton; T. I., Newcastle-on-Tyne; W. 8. 
Liverpool; C. B., Sunderland; D. W. B., Manchester; J. L. H., 
Rochester; W. K. Saffron Walden. 
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Adbertisements. 


GRATIS WITH THE DISPATCH, 


HE SECOND DISTRIBUTION of the ILLUSTRATED 
COLOURED CHART of the Great Exhibition, will take plage on SUNDAY, 
the lst of February, on which day all persons who were disappointed in receiving a 
copy of this highly interesting statistizal document, may secure it by giving orders 
to the Newsvenders in town and country, or by forwardi' g them to the Dispatch 
Office, 139, Flect-street. THIS HIGHLY ISHED CHART shows by 
diagrams, in different colours and at one view, the number of persons who, daily, 
during a period of five months, visited the Crystal Place; the amount of money 
taken at the doors, and derived from various sources; and other valuable statistics. 
Tt is surmounted with an i.ngraved View of the Building, and has been prepared 
by Corporals A. GarpNerR and J. Mack, of the Royal Sappers and Minors, and 
copied by permission of the Royal Commissioners, for the '* Weekly Dispatch.” 
n consequence of the expected l|arge demand for the Chart, over and aboye the 
enormous issue on the 4th of January, it is earnestly requested that all orders may 
be sent in at the earliest possible period. 


E, SILAS’S SONATE FOR THE PIANOFORTE 


he now published at Cramer, Beale and Co,’s, 201, Regent- 
street, price 7s, 
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THE VILLAGE QUEEN, 


NEW. BALLAD, composed by MISS EMILY ANTONIA 
WALKER expressly for and Sung by MISS BIRCH, with enthusiastic applause. 
Also, by the same composer, the fourth Edition of the favourite Ballad, ‘I love but 
thee alone,” sung by Mr. Lockey, May be had of all Music Publishers and Libraries, 
and of the Composer, 62, Albany-street, Regent’s-park. 23. each. 





BOOSEY AND CO,’S NEW PUBLICATIONS, 


BoOsEY's VIOLIN JOURNAL.—250 of the newest Operas, 


Dances, and Songs, arranged expressly forthe Violin, by GUERNSEY. Price 
12s. in a handsume Vol., suitable for a present, or in 10 Nos., ls. 6d. each. 


OOSEY’S CORNOPEAN JOURNAL.—274 of the best 
Operas, Dances, and Songs, arranged expressly for the Cornet a Piston by 
SCHNEIDER. Price 12s. in a handsome Vol., or 10 No°., 2s, each. 


OOSEY’S FLUTE JOURNAL.—250 of the best Operas, 
Dances, and Songs, arranged expressly for the Flute by SCHELLER. Price 
12s. ina handsome Vol., or 10 Nos., ls. 6d. each, 
*.* Each of the above works contains a different selection of Airs 


HEAP EDITION of SONNAMBULA, Pianforte Svlo.— 

Boosey’s New Copyright Edition of the whole Opera, La Sonnambula, for the 

Pianoforte, beautifully engraved and printed, price 4s. in a wrapper, or 5s. in an 
elegant Vol., illuminated boards, gilt edges, &c., suitable for a present. 


OOSEY'S STANDARD LYRIC DRAMA.—The following 

Operas are now ready, in a more perfect form than ever before published in 

any country, for Pianoforte and Voice, with English and Foreign Texts :—Son- 

nambula, 12s. 6d.; Norma, 10s. 6d.; Lucrezia Borgia, 16s.; Fidelio, 15s.; Don Juan, 
18s. ; Figaro, 16s.; Der Freischutz, 12s. 6d.; Il Barbiere, 16s.; Ernani, 15s, 


ORTRAITS of Handel, Beethoven, and Mendelssohn.— 

Messrs. Boosey haye lately published three uniform and very handsome por- 
traits of the above great Masters, taken from the most esteemed subjects, and 
beautifully executed on stone by talented artists. These portraits are printed on 
fiae boards (size, 25 in. by 20in.), price 6s. each, and form very handsome ornaments 
to a drawing-rooin, 


London: T. Boosry and Co., 28, Holles-street. 





ROUSSELOT AND CO.’S NEW VOCAL MUSIC, 


1, Orphan Hours, the Year is Dead, by Minima, oe one os price 2s. Od. 
3. Rouse, Rouse ye, Swains, duett, by Minim4,.. ove ove oes oe 2s. 6d. 
2. The Midshipman’s Star, by S. Rousselot .., ove * ove oe 2s. Od. 
4. Spring is returning (Frithling Sehnsucht), by Gustay AG'zel ... wos 2s. 6d 
(Sung by Herr Pischek before Her Most Gracious Majesty). 
N.B.—Pianofortes or Hire or Sale, hanged and repaired. Cheap Tuning, by 
Subscription, at 12s. per annum, once a month. 


Rousselot and Co., 66, Conduit-street, Regent-street. 








HERE IS YOUR REMEDY! 


HOLLOWAY’S OINTMENT. 


A MOST miraculous Cure of Bad legs, after 43 years’ suffering. 
Extract of a Letter from Mr. William Galpin, of 70, Saint Mary’s-street, 
Weymouth, dated May 15th, 1851. To Professor Holloway, Sir,—At the age of 18 
my wife (who is now 61) caught.a violent cold, which settled in her legs, and ever 
since that time they have been more or less sore, and greatly inflamed. Her 
egonies were dis'racting, and for months together she was deprived entirely of rest 
and sleep. Every remedy that medical men advised was tried, but without effect; 
her health suff re‘ severely, and the state of her lees was terrible. I had often 
read your Advertisements, and advised her to t:y your Pills and Ointment; and, 
as a last resource, after every other remedy had proved useless, she consented to 
do s0, She commenced six weeks ago, and, strange to relate, is now in good 
health. Her legs are painless, without seam or scir, and her sleep sound and 
undisturbed. Could you have witne-sed the sufferings of my wife during the last 
43 years, and contrast them with her present enjoyment of health, you would 
indeed fee] delighted in having been the means of greatly alleviating the sufferings 
of a fellow creature. (Signed) 
Witittam GaAtrin 

The Pills shou'd be used conjointly with the Ointment in most of the following 

cases :— 


Rad Legs Coco Bay Contracted and Lumbago Scurvy 

Bad Breasts Chiego-foot Stiff Joints Piles Sore-heads 

Burns Chilblains E'ephantiasis Rheumatism Tumours 

Bunions Chapped hands Fistulas Scalds Ulcers 

Bite of Mosche- Corns (Soft) Gout Sore Nipples Wounds 
toes and Sand- Cancers GlandularSwell- Sore-throats Yaws 
Flies ings Skin-disesses 


Sold by the Proprietor, 244, Strand, (near Temple Bar,) London; and by all re- 
specta'le Vendors of Patent Medicines throughout the Civilized World, in Pots 
and boxes, at Is.14d., 2s. 9d., 4s, 6d., 11s., 22s., and 338, each. There is a very con- 
siderable saving iu taking the larger sizes. 

N, B.—Driections for the guidance of Patients are affixed to each Pot or Box. 





CRAMER’S STUDIES. 


NEW EDITION of the FIRST VOLUME is now published 
<4 in the upright form, divided into Four Parts, price 6s. each. 
Cramer, Beale, and Co., 201, Regent-street. 











KALOZDY’S LETTER TO HENRY DISTIN, 


“ T)\EAR SIR,—-I have much pleasure’in stating that the Mun- 
garian National Music, published by you, and performed by my Hungarian 
orchestra, viz, polkas, marches, quadrilles, waltzes, mazurkas, &c. are the only 
genuine copies published, being exactly as I have arranged them for, and as per- 
formed by, my Hungarian Band. ‘*‘Joun Katozpy.” 
The Bohemian Peasant Polka, 2s. 6.1., Mazurka Heroique, 2s. 6d.; as periormed 
by Kalozdy’s Hungarian Orchestra, and arranged for Pianoforte and Cornet. Illus- 
trated with ful -len:th portraits of the performers, post free from the Publisher, 
Henry Distin, 31, Cranbouru-street, Leicester-square, London. 





MUSIC AND MUSICAL INSTRUMENTS. 


UTTICK & SIMPSON, Auctioneers or Literary Pro- 
PeRTyY, will hold their next PERIODICAL SALE of MUSIC and MUSICAL 
INSTRUMENTS on FRIDAY, February 6. Musical Instruments can be received, 
or the descriptions may be forwarded, not later than the 26th inst. Parcels of Music, 
in large or small quantity, must be transmitted by that date. 191, Piccadilly. 





ERNST PAUER’S PIANOFORTE WORKS, 


Op. 30. Caprice en forme de Tarantelle ... ode | deg eet!) «6g i A 


Op. 31. Berceuse, Mélodie .,. ove w eve éo éee 2s. Od. 
Op. 32. Nocturne... ws gee ove ee eve eve ore 2s. Gd. 
Op. 33. PENSEES FUGITIVES: — 
No, 1. Romance ee a ove oe we 28, Od. 
No. 2. Styrienne eee ove ove ose ove 2s. Od. 


Op. 34. La Chasse, Capriccio ae one deo eve pm ove 3s, Od, 
At Schott and Co.'s, 89, St. James’s-street. 





PIANOFORTES., 


MESSRS. RUST & STAHL, in calling the attention of Pro- 
fessors and the Trade to their ‘unique instruments, beg to intimate that 
they have taken the spacious and convenient manufaccory of Zeitter and Co., New 
Cavendish-stre-t, where they have made arrangements for the manufacturing of 
the upright pianos only, viz., the Piccolo and Cottage; hence they are enabled 
to give their undivi‘ed attention to this now almost universal class of instruments, 
which, combined with terms to meet the present exizencies of the times, small 
profits and quick returns, will place their pianofortes beyond the possibility of 
competition. To this they need only add that their instrements combine all the 
modern improvements, and are made of the best seasoned materials, are warranted, 
and may be exchanged free of expense if not found to be in every respect perfect. 
Drawings and lists of prices forwarded post free. 


Riist and Stahl, 320, Regent-street. Manufactory, New Cavendish-street (late 
Zeitter and Co.) 


MR. GRIVELLI 


B EGS to acquaint his friends and the public that a Third 
Edition of the ‘* ART OF SINGING” enlarged and newly arranged in the form 
of a Grammatical System of Rulcs for the Cultivation ot the Voice, may be had at 
his residence, 71, Upper Norton-street, and at all the principal Musicsellers. 

*,* Scon will be ready, the French and German ‘Translation, 


JUST PUBLISHED, THE LONDON PSALMIST, 


pastes and HYMNS adapted to the Services of the Church of 
England by the Rev. W. J. Hall, M.A., and printed with his kind permission, to use 
with the Music harmonized for Four Voices, with an arrangement for the Organ or 
Pianoforte by A. J. S. Moxley, Organist of St. Paul, Covent Garden. Edited by Jo.eph 
Surman, Founder of the Exeter Hall Oratorios, to which are added the Sentences 
adapted to New Music by Dr. J. G. Elvey, Organist of St. George’s Chapel, Windsor; 
J. L. Hopkins, Organist of Rochester Cathedral; G. W. Morgan, Organist of South 
Hackney, and other emine.t Composers. Bound in cloth, 16s.; Prcket E-ltiion, 
Music only, 8s. 6d.; Ditto, Musie wi h the Sentences, 9s. 6d.; in Roaa, gilt edges, 
21s.; Pocket Edition, ditto, 9s. 6d,; Ditto, Music with the Sentences, 10s, 6d. Or 
in Sixteen Parts, One Shilling each; Single Parts Publishing at Sixpenes each. 
London: 9, Exeter Hall, Strand, and Sold by Messrs. Longman and Co., Paternoster 
Rw, and all Musie and Book Sellers, 
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THE MUSICAL WORLD. 





MUSICAL WINTER EVENINGS, 


WILLIS’S ROOMS. 
THE FIRST of the SIX CONCERTS will be given on THURS- 


DAY, the 29th, at half-past Eight o’cl ck. Programme :—Quartet, Haydn; 
Duet, piano and violoncello, in F, Beethoven; Andante and Scherzo, posthumous, 
quartet, Mendelssohn; brilliant Trio, in E, Op. 83, Hummel; Solo Quartet, Spohr. 
Executants :—Sainton, Schmidt, Hill, and Piatti. Pianist. Herr Pauer, who is 
arrived expressly to perform at this concert. Subscription for the Series, £1 10s. ; 
Single Tickets, 7s. each. Prospectuses to be had of Cramer and Co., and all princi- 
pal Musicsellers. Parties of three or more can have reserved seats for the season 
on early application. 

Subscription for the Six Concerts, £1 103s. Parties wishing to have reserved places 
are requested to make early application. Sofas, to contain five each, are already 
taken for more than 100 places. The-e concerts will be conducted in the same 
social spirit as the Mu-ical Union, under the immediate patronage of the Duchess of 
Roxburghe, Dowager Lady Rivers, Lady Cranworth, Hon. Mrs. Bruce, Lady Clerk, 
Mrs. C. Freeling, Miss Cornewall. Herr Pauer. This eminent pianisc and composer, 
whose performances, last season, at the Musical Union and Philharmonic Concerts, 
produced so much effect, is arrived expressly to perform at tle first concert, on 
Thursday next. No free Tickets will be given, except to lierary gentlemen; and 
artists wishing to subscribe w ll be admitted for one guinea the series. Prospectuses 
and plan to be seen at Cramer and Co.'s, Regent-street. 

J. ELLA, Director. 


THE ENGLISH GLEE AND MADRIGAL UNION, 
WILLIS’S ROOMS—SECOND SEASON, 
URES the Patronage of Her Most Gracious Majesty. —Mrs. 

Endersohn, Miss M. Williams Mr. Lockey, Mr. Hobbs, Mr, Frarcis, Mr. Land, 
and Mr. H. Phillips, wiil give their SECOND EVENING CONCERT of Glees, 
Madrigals, ani Ancient S ngs, &c., on January 26. Commence at balf-past Eight. 
Stalls, 6s.; Unreserved Seats. 3*. ‘Tickets at Mr. Mitchell’s, 33, Old Bond-street, 


and all the principal Musicsellers. 
E. LAND, Hon. Sec., 5, Foley-place, Langham-place. 


SACRED HARMONIC SOCIETY, EXETER HALL, 


ONDUCTOR, Mr. COSTA.—On WEDNESDAY NEXT, 
JAN. 28, Mendelssohn’s HYMN of PRAISE and ATHALIE. Vocualists— 
Mrs. Endersohn. Miss Dolby, Miss M. W:lliams, and Mr. Lockey. The illustrative 
verses to Athalie will be recited: by Mr. Vandenhoff. On Friday week, February 
6, MENDELSSoHN’S ExLizaAH. Vocalists—Mrs. Endersohn, Miss Amy Dolby. Miss 
Dolby, Miss M. Williams; Mr. Sims Reeves, Mr. Walker, Mr. Novello, Mr. Smyth- 
son, and Mr. H. Phillips. The orchestra, the most extensive in Exeter Hall, will 
consist of (including 16 double basses) nearly 700 performers. Tickets, 3s.; Reserved, 
5s.; Central Area, numbered seats, 10s, 6d. each; at the Society’s office, 6, in Exeter 
Hall, where all subscriptions will be received, dating from Christmas last, entitling to 
admission tu the above performances. 


MR. AGUILAR’S 


ECOND SOIREE of CLASSICAL PIANOFORTE MUSIC 
from the works of Beethoven, will take place at the BEETHUVEN ROOMS, 
27, Queen Anne street, on JUESDAY, January 27, at half-past Eight o'clock pre- 
cisely. PROGRAMME—Sonate, Paihétique; Song; Sonata, Piano and Violin, Op. 
12, No. 2; Song; Sonata; Op. 29, No. 1; Bagatelles. Mr. Aguilar will be assisted 
by Miss Messent and Herr Jansa. Single ‘lickets, 10s. 6d.; I'riple Tickets, 2ls.; to 
be had of Mr. Aguilar, 68, Upper Norton-street, and at all the principal Music 
publishers. 


LONDON SACRED HARMONIC SOCIETY, 
EXETER HALL. 


N FRIDAY, JANUARY 30th, Mendelssohn’s Sacred Oratorio, 
ELIJAH. Vocalists: Miss Birch, Miss Dolby, Mr. Lockey, Mr. H. Phillips, &c. 
The Band and Chorus will con-ist of 800 Performers. Conductor, Mr. SURMAN, 
Founder of the Exeter Hall Oratorios. The Subscription to the Society is £1 1s. 
per annum, or for Reserved Seats, £2 2s.; two Tickets foreach Su scription c one=rt 
Subscribers now joining, and dating their Subsc:iptions from Michaelmas, will be 
entitled to Six Tickeis. Subscribers to the Reserved Seats will be presented with a 
splendid Copy of an Oratorio, or the “ London Psalmist,” by the Conductor. 


THE ENGLISH GLEE AND MADRIGAL UNION, 


RS. Endersohn, Miss M. Williams, Mr. Lockey, Mr. Francis, 
Mr. Hobbs, Mr. Land, and Mr, H. Phillips, have the honour to announce 
a SERIES of FOUR EVENING CONCERTS at WILLIS’S ROOMS, St. James's, 
on the following Monday evenings, January 19th and 26th; February 2nd and Yth! 
when, in addition to the favorite Glees and Madrigals, they will introduce further 
specimens of the English School of Vocal Music, consisiing of celebrated Songs and 
Duets, by Purcell, Blow, ‘ravers, Handel, Haydn, Boyce, Greene, Arne, Jackson, 
Shield, Storace, &c., wiich will form an intermeciate part. The Concerts will com- 
mence at half-past Kight o’clock, and conclude about half-past Ten. Admission— 
Stalis, Six Shillings; Subscription to Stalls (numbered and reserved) for the Series 
or Four Concerts, One Guinea; Unreserved Seats, Three Shilliags. Subse ibers’ 
Tickets to be obtained only of Mr. Mitchell, Royal Library, 33, Uld Bond-street. 
Programmes and Tickets at all the Principal Musicseliers, and at the Doors on the 
Evening of Performance. 














E, LAND, Hon. Sec., 5, Foley-place, Langham-place. 





MR. W. STERNDALE BENNETT 


RESPECTFULLY announces that his EIGHTH ANNUAL 

SERIES of PERFORMANCES of CLASSICAL PIANOFORTE MUSIC 
ace at the HANOVER SQUARE ROOMS on TUESDAY EVENINGS, 
Fetruary 3rd, 24th, and March 16th. To commence at half-past eight. Tickets to 
the Series, One iuin:a; Single Tickets (to admit to any one concert) Half-a Guinea; 
to he had of Mr. W. S. Bennett, 15, Russell-place, Fitzroy-square, and at all the 
principal Music warehouses. 


will take pl 





\ R. WILLIAM BINFIELD’S FIRST RECITATION of 

CHAMBER MUSIC, Solo to Sestette, will be given atthe NEW BEETHOVEN 
ROOMS, 27, Queen Anne-st., Cavendish-square, on TUESDAY EVENING, Feb. 
3rd, at Eight o’clock. Vocalists - Miss Pyne, Miss L. Pyne, Mr. William Binfield. 
Instrumentalists—Musses Margaret and L. Binfield, Messrs. W. R., Henry, and A. 
Binfieid. ‘Vickets, 4s.; Double, 5s.; Reserved Seats, 7s. At the principal Music 


warehouses. 





BEETHOVEN ROOMS, 27, QUEEN ANN STREET. 


QUARTETT AND PIANGFORTE SOIREES. 


M R. NEATE has the honor to announce that he will give SIX 
IV SOIREES, at the above Rooms, on alternate Wedne-days, viz. ; - February 18, 
March 3rd, 17th, and 3ist, April 14 and 28. The Qu:rtetts on each evening will 
comprise one of each of the three great au:hors, Haydn, Mozar', and Beethoven ; 
and will be executed by Messrs. Sainton, Cooper, Hill, and Piatti. Mr. Neate 
proposes to perform on each evening a concerted Pianoforte Piece, and a Solos 
selected from the best Classical Authors. To commence at Eight o’clock. Term, 
for the Series, £1 103. ; T. rms for Three Soirées, £1 Js.; Terms for a Single So rée, 
10s. 6d. Applications for Subscriptions may be made at Mr. Neate’s Residence, 2, 
Chapel-street, Portland-place, and at the principal Music Shops. 


LONDON THURSDAY CONCERTS, EXETER HALL, 


MMENSE SUCCESS of the GRAND MADRIGAL CHOIR 
and FULL MILITARY BAND. The tIFTH CONC. RU of the SERIES 
will take place on THURSDAY NEXT, January 29th, when the most enfinent 
art stes will appear with theabove attractions. Vide Programmes at the Musicsellers. 
Tickets, 1s. and 2s.; Stalls (numbered), 4s, 








Just published, price 15s., 


M. D’ALBERT’S PRESENTATION ALBUM FOR 1852, 


‘\ONTAINING a great variety of new Waltzes, Quadrilles, 
Polkas, &c.; and produced in a style to render it the most e!egant and attrac- 
tive musical prize or present yet publi: hed. 


PD ALBERTS EDINBURGH QUADRILLE, price 3s.—Just 
published, the third edition of this, the best Quadrille on Scotch airs ever 
written.— M. Albert has chosen airs that have not been hacknie!, and has 
nevertheless produced the most inspiring quadrille on Scotch airs we have yet seen; 
as a right merry set it is unequalled.” Musical Review.—:olos, 3s.; duets, 48.; 
full orchestra parts, 5s. 


PALBERT'S FAUST and DEW-DROP WALTZES, per- 
furmed with enormous success by Coote’s band at Her Majesty’s State Ball, 
and since at all the great balls in London and the previnces. .‘‘ These waltzes are 
perfectly differentin style, but each a gem of its kind.” Price 4s. solos and duets; 
full o chestral parts, 5s. 
p“# BERT’S NEWEST POLKAS.—dJust published, 

The Bloomer Mania Polka... eee oe ove ove 2s. 6d. 

The Kossuth Polka... ove ove ove ove ove 

The Holstein Polka... ooo ove ove ove ooo 

The Garlard Polka... eee ove a oe ove 

The Ladies’ Polka os ove eve o ee ove 

L’Enfant Polka ... ove too o0e ose ove oes 
The above Polkas are beautifully illustrated by Brandard, and promise to exceed 
in popularity all the celebrated werks of this highly popular composer; also to be 
had as duets and for full orchestra. 


M D’ALBERT’S POPULAR MUSIC.—New editions, beauti- 
Vie fully illustrated, of the following favourite Quadrilles, Waltzes, &c. :—Th° 
Cherbourg Quadrille, the Par's Quacrille on French airs, Edinburgh on Scotch airs, 
Grenada on Spanish airs, Naples on Neapolitan airs, each 3s. The Bride’s Polka, 3s. ; 
Garland Polka, 3s. ; Linnet Polka, 3s.; Coquette, Helena, and Bridal Polkas, each 3s. 
The Fairest of the Fair Waltz, 4s.; Star of the Night Waltz, 4s.; Margarita Waltz, 
4s.; Queen of the Ball, 4s.; and the celebrated Hungarian or ‘‘ New Schottisch,” 
2s. Gd. ‘‘The above are the gems of M. D’Albert’s compositions.” 

The most favourite of the above works are also arranged by Mr. Tutton for a full 
military band. 

Chappell, 50, New Bond-street. 








Printed and Published for the Proprietor by MicHaEt Samues Myers, of No. 3, 
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